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MUHI 107: History of  Rock and Roll in America 
Dr. Natalie Farrell 

Fall 2026, Online/Asynchronous 

Instructor: Dr. Farrell (she/her/hers) 
Contact: natalie.farrell@bsu.edu 
Office Hours: by appointment on Zoom 

Course Overview (The Short Version) 
This survey of  rock and roll music in the United States begins with its origins in rhythm and blues 
of  the 1950s and extends through multiple sub-genres and rock-influenced styles of  popular music 
in the present day. Students practice identifying and analyzing the stylistic and structural elements of  
rock music, while also considering its cultural contexts and socio-political significance. 

Course Rationale (The Long Version) 
History of  Rock and Roll in America (MUHI 107) is a UCC course in the Innovation and 
Creativity and Being Human Beneficence Themes that aligns with the Humanistic and 
Artistic SLOs. This survey of  rock and roll music and its many offshoots ranges from the 1950s to 
the present day. In this course, students learn to distinguish between musical styles of  the past and 
to recognize rock’s influences on genres they already know. Students engage with the disciplinary 
methodologies of  music history by analyzing rock music both in terms of  its stylistic and structural 
features—i.e., the music itself—and as a form of  expression created in dialogue with multifaceted 
cultural contexts. Guided listening exercises, discussion boards, assigned secondary-source readings, 
and a range of  written and oral/video assignments ask students to interpret and think critically 
about both older and contemporary rock music, and to formulate evidence-based criticisms of  their 
own. By discussing the cultural and political situations that existed when particular songs were 
created, performed, and critiqued, students begin to form their own opinions regarding the quality, 
cultural and historic significance, and expressive functions of  rock music. 

Course Objectives 
This course uses a variety of  pedagogical means to meet the UCC-21 Tier 2 Fine Arts Domain 
requirements as articulated in these course-specific learning objectives. They are designed to provide 
instruction appropriate to the subject-matter content and to develop the cognitive skills enumerated 
above. 

By the end of  this course, students will be able to… 
• Apply methods and principles of  the study of  rock music to better understand the music itself  

and how the genre changes through time. Primary sources such as recordings, live performances, 
song lyrics, original releases, and early critical responses are analyzed through the secondary-
source lenses of  researchers and modern music critics and historians. 

• Analyze and evaluate rock and roll songs and performers by situating them within their cultural, 
historical, and musical contexts. 

• Interpret rock music by creating written, oral, or visual presentations that explore the advertising 
of  songs, bands and albums in their respective era. 

• Develop analytical arguments about the expressive functions of  rock music and how they vary 
depending on time period, location, audience, and cultural context. 

• Comfortably analyze songs with fundamental music theoretical terminology 
• Further develop their scholarly research and writing skills 
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Required Materials 
Please purchase a copy of  John Covach and Andrew Flory, What’s that Sound?: An Introduction to Rock 
and its History, 6th edition. Since we are working together asynchronously, you will draw extensively 
from the textbook. Get to know it and love it! Any additional required readings and listenings will be 
provided on the course Canvas page. 

Course Communication 
• I will contact you with course updates via Canvas. Please be sure to check your email regularly. 
• The best way to contact me is email. I check email several times a day; if  you don’t hear back from 

me within 24 hours, try again. I am also happy to make appointments to meet with you via Zoom. 
• Use the Social Discussion Board on Canvas to share news and events and chat informally amongst 

each other. 

Course Activities and Policies 
Podcast Lectures 
Every week, I will post a c. 50 minute-long lecture. Feel free to slow the recording down and/or use 
subtitles to aid in your comprehension. Content from these podcasts will be included in the weekly 
comprehension quizzes, so pay close attention and take notes! 

Communication Exercises 
Throughout this course, you will develop your critical listening habits and build strong 
communication skills. Writing about music is infamously difficult: the cliche goes that “writing about 
music is like dancing about architecture.” But, each week, we’ll try our hand at a different way to 
effectively express our thoughts about music. These exercises are intended to get you to synthesize 
course material, connect content to your listening life, and to practice expressing your thoughts 
about art. These will include discussion forums, short creative videos, and short written reflections. 

These exercises will be graded out of  5 points using the following rubric: 
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N.B. If  you do not turn in the assignment or if  you clearly used AI, you will receive 0 points. 

1 2 3 4 5

Content 
Understanding

Shows a limited 
understanding of  
rock music 
history and the 
specific topic 

Minimal 
reference to 
course materials 
or class 
discussions.

Demonstrates a 
basic 
understanding 
of  rock music 
history. 

Limited 
reference to 
relevant course 
materials or class 
discussions.

Shows a good 
understanding of  
rock music history 
and the specific 
topic.  

Includes relevant 
references to 
course materials 
and class 
discussions.

Demonstrates a 
strong 
understanding of  
rock music 
history and the 
specific topic. 

Effectively 
incorporates and 
references course 
materials and 
class discussions.

Shows a thorough 
understanding of  
rock music 
history and the 
specific topic.  

Integrates and 
references course 
materials and 
class discussions 
in a meaningful 
way.

Critical 
Thinking

Reflective 
thoughts are 
superficial or 
unrelated to the 
topic.  

Lacks analysis 
and depth.

Provides some 
reflective 
thoughts but 
lacks depth.  

Analysis is 
simplistic and 
may not fully 
engage with the 
topic.

Reflective 
thoughts are 
thoughtful and 
engage with the 
topic.  

Analysis is clear 
but may lack 
complexity or 
nuance.

Provides 
insightful and 
well-developed 
reflections.  

Analysis is 
thoughtful and 
engages deeply 
with the topic.

Reflective 
thoughts are 
highly insightful 
and demonstrate 
deep engagement 
with the topic. 

Analysis is 
sophisticated and 
demonstrates 
original thought.

Organization

Disorganized or 
unclear, making it 
difficult to follow 
the main points 
or arguments.

Some 
organizational 
issues.  

Main points are 
somewhat clear 
but may lack 
logical flow or 
structure.

Generally well-
organized.  

Main points are 
clear and follow a 
logical structure, 
though there may 
be minor issues 
with flow.

Well-organized 
with a clear, 
logical structure.  

Main points are 
effectively 
communicated 
and supported.

Exceptionally 
well-organized 
with a clear, 
logical structure.  

Main points are 
compellingly 
presented and 
strongly 
supported.

Writing/
Presentation 

Quality

Numerous 
spelling, 
grammar, or 
punctuation 
errors.  

Writing is hard to 
read and lacks 
coherence.

Some spelling, 
grammar, or 
punctuation 
errors.  

Writing is 
generally 
understandable 
but may be 
awkward or 
inconsistent.

Few spelling, 
grammar, or 
punctuation 
errors.  

Writing is mostly 
clear and coherent, 
with some minor 
awkwardness.

Minimal spelling, 
grammar, or 
punctuation 
errors.  

Writing is clear, 
coherent, and 
effectively 
communicates 
ideas.

Virtually free of  
spelling, grammar, 
or punctuation 
errors.  

Writing is 
exceptionally 
clear, coherent, 
and engaging, 
with a polished 
and professional 
quality.
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A Note on Listening Strategies 
One of  the main requirements of  this course is concentrating listening. There are many types of  
listening, and all are valuable. Listen to the assigned songs each week multiple times. Each time, try 
to apply a different type of  listening strategy. Here are a few: 

1. Comprehensive (Informational) Listening: 
• Discern the intent of  the composition while considering the elements used to achieve the 

effect 
• Understand the overall effect and synergy of  the music 

2. Critical (Evaluative) Listening: 
• Break down the composition to a structural level 
• Examine each element of  the composition and its role in the overall structure 

3. Appreciative (Aesthetic) Listening: 
• Allow the music to simply be in the room and part of  the surroundings without consideration 

or analysis 
4. Therapeutic (Empathetic) Listening: 

• Gain an emotional understanding of  the intent of  the composition. Listening produces an 
emotional response that is individual to the person 

• No formal analysis is possible in this form of  listening as the individual is drawn into the 
composition fully 

A Note on Discussion Forums 
I ask that you check your “fan mentality” at the door for these discussion posts. We all love music—
that’s why we’re in this class together!—but there inevitably will be some music that you like more 
than others. Take your subject position seriously: your opinions and experiences shed valuable 
insights on how you perceive a piece of  music. But, music critics always remain respectful to artists 
and listeners. 

Weekly Historical Overview Quizzes 
Every week, you will take a short quiz assessing your knowledge of  the week’s material. Given the 
nature of  this asynchronous class, you are welcome to use your notes. All question will either be 
true/false, multiple choice, or listening identification. 

Formal Exams 
There is a midterm exam and a final exam. Due to the online nature of  this course, you are allowed 
to consult your notes and the textbook during exams. 

Extra Credit 
During some weeks, I include a bonus contemporary track under the listenings section. If  you listen 
to track and post a substantial reflection (at minimum 200 words) on how this track is conversation 
with/takes inspiration from this week’s historical content, you will receive extra credit towards your 
final grade (raising up to 3% of  your total grade). 

Grading Policies 
Grading is hard. In addition to ensuring that grades are meaningful, instructors must take into 
account the needs and values of  individual students, the class as a whole, those of  the department, 
university, and profession, and also their own needs and values. I’ve developed the following grading 
policies to address these varied needs and values and to emphasize fairness, flexibility, and 
compassion. 
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Late Days  
Each student has a total of  5 late days that may be used on the communication exercises and the 
weekly comprehension quizzes. Late days may not be used on the midterm or final exams. To use 
late days: notify me by email at least 30 minutes before the assignment is due. Late days start 
immediately after the due date and run for 24 hours. If  more than 5 late days are accumulated, or if  
you do not notify me in advance, the assignment will be graded as late. I will account for these late 
days at the end of  the course. 

Late Work 
Late assignments cannot earn a grade higher than B. I will not grade anything submitted more than a 
week after the original due date unless you’ve spoken to me about your circumstances. 

Grade Breakdown 
• Communication Exercises: 35% 
• Weekly Comprehension Quizzes: 20% 
• Midterm Exam: 20% 
• Final Exam: 25% 

Grading Scale: 
93-100%          A                                                                     73-76%          C 
90-93%            A-                                                                    70-72%          C- 
87-89%            B+                                                                   67-69%          D+ 
83-86%            B                                                                     64-66%          D 
80-82%            B-                                                                    60-63%          D- 
77-79%            C+                                                                   Below 60        F 

University Policies 
Students with Disabilities 
If  you need course adaptations or accommodations because of  a disability, please contact me as 
soon as possible. Ball State's Disability Services office coordinates services for students with 
disabilities; documentation of  a disability needs to be on file in that office before any 
accommodations can be provided. Disability Services can be contacted at 765-285-5293 or 
dsd@bsu.edu. 
  
Academic Expectations 
A federal credit rule exists, adopted by the U.S. Dept. of  Education, which requires the reasonable 
availability of  two hours of  study outside of  class for each hour of  instruction; for example, a three- 
hour class would require 45 hours of  instruction and another 90 hours reasonably available outside 
of  class for study. That averages to 6 hours of  outside study and preparation per week of  the 
semester.  

Academic Integrity 
It is expected that all students will do their own work and cite any sources used as appropriate. Any 
cheating or plagiarism will automatically result in a zero grade for the assignment or test in question. 
If  further clarification of  what constitutes plagiarism is needed, please consult the BSU Student 
Handbook. To view the BSU ethics policy, visit https://www.bsu.edu/about/administrativeoffices/
vice-provost/student-services/academic-integrity. 

mailto:dsd@bsu.edu
https://www.bsu.edu/about/administrativeoffices/vice-provost/student-services/academic-integrity
https://www.bsu.edu/about/administrativeoffices/vice-provost/student-services/academic-integrity
https://www.bsu.edu/about/administrativeoffices/vice-provost/student-services/academic-integrity
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University Statement 
We are committed to ensuring that all members of  the community are welcome, through valuing the 
various experiences and worldviews represented at Ball State and among those we serve. We 
promote a culture of  respect and civil discourse. If  you need course adaptations or accommodations 
because of  a disability, please contact the instructor of  record as soon as possible. Ball State's 
Disability Services Office coordinates services for students with disabilities; documentation of  a 
disability needs to be on file in that office before any accommodations can be provided. Disability 
Services can be contacted at 765-285-5293 or dsd@bsu.edu. 

Etiquette Statement 
Please remember the following in all forms of  communication in this course (including, but not 
limited to, discussion boards, assignments, and emails): 
• Be mindful to not use language that could be considered strong or offensive. 
• Keep all writings and correspondence as professional as possible.  
• Keep writing to a point and stay on topic.  
• Double-check all writing to make sure that it clearly conveys the exact intended message  

Additional Resources 
Technical Assistance 
If  you have technical questions, you can contact Ball State's Help Desk. In addition, the Help Desk 
staff  has put together many how-to video clips in its Tech Clips section that can guide you through 
many of  the most common questions.  The Help Desk can be contacted at:  1765-285-1517 or email 
at helpdesk@bsu.edu. 

Seeking Help 
Rock music history is a history of  life in America, and that life includes potentially sensitive topics. 
Some of  what we will be covering might hit close to home. I strongly encourage students to seek 
assistance in assuring their success as they deem necessary. Campus and community resources are 
available to help ensure success such as: 
• Student Counseling Center 
• Therapist Finder: Psychology Today hosts a therapy finder database where you can find detailed 

listings of  mental health professionals in your area. 
• Crisis: The National Hope Line provides free 24/7 confidential crisis support in the US: call or 

text 1-877-235-4525. The Crisis Text Line provides free 24/7 crisis support in the US: text 
HOME to 741741. 

• 211: Call 211 to get referrals for local community services or visit the 211 website for more info. 

mailto:dsd@bsu.edu
http://cms.bsu.edu/About/AdministrativeOffices/HelpDesk/TechClips.aspx
mailto:helpdesk@bsu.edu
https://www.bsu.edu/campuslife/counseling-center
https://www.psychologytoday.com/us/therapists
https://www.hopeline-nc.org/?gclid=Cj0KEQjwy4zLBRCOg6-4h6vs3cUBEiQAN-yzfqoApOUinvl8YqVo6DagcV72IYmO8BrMCIqjW1KqKEUaAgj08P8HAQ
https://www.crisistextline.org
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Course Schedule 

Pre-Class 
Assignments:  

• If  needed, watch John Covach’s Music Fundamentals videos 

Week One: Popular Music Pre-Rock and Roll (1900–1955) 
Learning Objectives: 

• Label form using conventional lettering system 
• Articulate the difference between simple and triple meters 
• Describe basic 12-bar blues form 
• Identify characteristics of  the three main historical genres of  music contributing to the 

formation of  rock music (mainstream pop, country & western, rhythm & blues) 
Topics Covered: 

• Tin Pan Alley in mainstream pop 
• Formation of  national audiences through radio and television 
• Pre-rock pop icons (Frank Sinatra, Patti Page, Les Paul, Mary Ford) 
• Rhythm and blues years 
• Country and western 
• Race records 

Lecture Listenings: 
• Mary Ford and Les Paul, “I’m Sittin’ On Top of  the World” (1946) 
• Hank Williams, “Hey, Good Lookin’” (1951) 
• Muddy Waters, “I’m Your Hoochie Cooche Man” (1954) 
• BONUS: Beyoncé, “Texas Hold ‘Em” (2024) 

Assignments: 
• Watch Podcast Lecture #1 
• Read Covach pp. 35–74 
• Read Guarino, Country & Midwestern, pp. 1–11 
• Read Theodor Adorno, “On Popular Music.” 
• Complete weekly historical comprehension quiz 

Week Two: The First Rise of  Rock and Roll (1955–1959) 
Learning Objectives: 

• Articulate the origins of  the cover song 
• Solidify understanding of  basic 12-bar blues form 
• Describe the interconnectedness of  teenagers and radio stations bringing rock music to the 

cultural mainstream 
Topics Covered: 

• Chart crossover and cover versions 
• First hits of  Bill Haley, Chuck Berry, Fats Domino, and Little Richard 
• Rise of  Elvis Presley 
• Rise of  American Bandstand 
• Payola scandal 
• The Day the Music Died 

Lecture Listenings: 
• Bill Haley, “(We’re Gonna) Rock Around the Clock” (1955) 
• Chuck Berry, “Maybellene” (1955) 
• Elvis Presley, “That’s All Right (Mama)” (1954) 

https://www.youtube.com/watch?v=Xv_m2toAAog&list=PLeBbhpV63deV6JSk_bFLmqM8k6lbKIGDk
https://www.youtube.com/watch?v=_cz8wGjEAdE
https://www.youtube.com/watch?v=HbBY8jIgEnU
https://www.youtube.com/watch?v=TIxFr2HMx6Y
https://www.youtube.com/watch?v=238Z4YaAr1g
https://www.youtube.com/watch?v=ZgdufzXvjqw
https://www.youtube.com/watch?v=75RiHJGfyUE
https://www.youtube.com/watch?v=NmopYuF4BzY
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• Don McLean, “American Pie” (1971) 
Assignments: 

• Watch Video Lecture #2 
• Read Covach pp. 75–111 
• Complete weekly historical comprehension quiz 

Week Three: The Dark Ages? (1959–1963) 
Learning Objectives: 

• Describe the role of  the record producer and the influence of  Phil Spector’s “wall of  sound” 
• Situate folk revivalism and surf  rock as reactions to and against Phil Spector’s sound 
• Tune into the mix when listening to a pop music song 

Topics Covered: 
• A dark age for rock and roll or a golden era cut short by the British Invasion? 
• Teen idols, folk revival, early surf  music, sweet soul, rockabilly pop, and girl groups 
• Brill Building songwriters 
• Rise of  the producer 
• Playlets and splatter platters 

Lecture Listenings: 
• The Ronettes, “Be My Baby” (1963) 
• Chubby Checker, “The Twist” (1960) 
• Bob Dylan, “Blowin’ in the Wind” (1962) 
• The Beach Boys, “Surfin’ U.S.A” (1963) 
• BONUS: The Weeknd, “Blinding Lights” (2020) 

Assignments: 
• Watch Video Lecture #3 
• Read Covach pp. 112–152 
• Complete weekly historical comprehension quiz 

Week Four: The Beatles and the British Invasion (1964–1966) 
Learning Objectives: 

• Trace the shift from craftsman-to-artist approach in pop songwriting 
• Articulate the significance of  the Beatles for pop music in the 60s and beyond 
• Form an opinion about the ethics of  a piece of  art and confidently defend their viewpoint in 

writing 
Topics Covered: 

• Transform UK music scene then “invade” America 
• Ed Sullivan Show 
• London Blues scene 
• Rolling Stones, The Who, The Kinks 

Lecture Listenings: 
• The Beatles, “I Wanna Hold Your Hand”/“Komm, gib mir deine Hand” (1964) 
• The Beatles, “A Hard Day’s Night” (1964) 
• The Beatles, “Eleanor Rigby” (1966) 
• The Beatles, “Tomorrow Never Knows” (1966) 
• The Rolling Stones, “(I Can’t Get No) Satisfaction” (1965) 
• BONUS: The Beatles, “Now and Then” (2024) 

Assignments: 
• Watch Video Lecture #4 
• Read Covach pp. 153–189 

https://www.youtube.com/watch?v=PRpiBpDy7MQ
https://www.youtube.com/watch?v=e-dr1PZZMds
https://www.youtube.com/watch?v=pHGXwQeUk7M
https://www.youtube.com/watch?v=vWwgrjjIMXA
https://www.youtube.com/watch?v=EDb303T-B1w
https://www.youtube.com/watch?v=0bw0N7pDugM
https://www.youtube.com/watch?v=jenWdylTtzs
https://www.youtube.com/watch?v=6qAazPVLONM
https://www.youtube.com/watch?v=Yjyj8qnqkYI
https://www.youtube.com/watch?v=HuS5NuXRb5Y
https://www.youtube.com/watch?v=pHNbHn3i9S4
https://www.youtube.com/watch?v=nrIPxlFzDi0
https://www.youtube.com/watch?v=Opxhh9Oh3rg
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• Complete weekly historical comprehension quiz 

Week Five: American Responses (1965–1967) 
Learning Objectives: 

• Trace the trajectory between folk revivalism to the singer-songwriter tradition 
• Characterize American music trends in the mid-1960s as sets of  actions and reactions 
• Recognize the value of  their own initial reactions to pop media as sources for further critique 

Topics Covered: 
• Bob Dylan, the Byrds, and folk rock 
• Garage bands in the northwest 
• Sonny and Cher 
• Legacy of  Phil Spector 
• TV rock (Paul Revere and the Raiders, the Monkees) 
• Music in NY and LA 

Lecture Listenings: 
• The Byrds, “Mr. Tambourine Man” (1965) 
• Bob Dylan, “Like a Rolling Stone” (1965) 
• Sonny & Cher, “I Got You Babe” (1965) 
• The Beach Boys, “California Girls” (1965) 
• BONUS: Jesse Welles, “United Health” (2024) 

Assignments: 
• Watch Video Lecture #5 
• Read Covach pp. 190–217 
• Complete weekly historical comprehension quiz 

Week Six: Motown Pop and Southern Soul (1960–1969) 
Learning Objectives: 

• Compare and contrast the Motown and Stax approaches to the recording industry 
• Compare and contrast the Black American pop response to the British Invasion to the White 

American response from Week Five 
• Articulate the role that music played in cultivating a sense of  Black pride amidst the events of  

the Civil Rights Era 
Topics Covered: 

• Berry Gordy Jr.’s Detroit-based Motown records 
• NY-based Atlantic Records and its cooperation with Memphis-based Stax 
• James Brown as a model for Black pride 

Lecture Listenings: 
• Diana Ross & The Supremes, “Baby Love” (1964) 
• Aretha Franklin, “Respect” (1967) 
• James Brown, “Papa’s Got a Brand New Bag, Pt.1” (1965) 

Assignments: 
• Watch Video Lecture #6 
• Read Covach pp. 218–248 
• Complete weekly historical comprehension quiz 

Week Seven: Psychedelia (1966–1969) 
Learning Objectives: 

• Articulate the difference between subculture vs. mainstream 
• Examine a musical album as a holistic artifact rather than a collection of  unrelated songs 

https://www.google.com/search?client=safari&rls=en&q=the+byrds+mr+tambourine+man&ie=UTF-8&oe=UTF-8
https://www.youtube.com/watch?v=IwOfCgkyEj0
https://www.youtube.com/watch?v=BERd61bDY7k
https://www.youtube.com/watch?v=DR2lvcdKSdU
https://www.youtube.com/watch?v=J_swGiAHhbQ&list=RDJ_swGiAHhbQ&start_radio=1
https://www.youtube.com/watch?v=Yd43nWkgUzg
https://www.youtube.com/watch?v=A134hShx_gw
https://www.youtube.com/watch?v=Dlog5teZUNw
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• Think critically about how musical events during the Woodstock Era and today can support 
different ideologies 

Topics Covered: 
• Underground psychedelic scenes in San Francisco and London 
• Summer of  Love and the rise of  hippie culture 
• Birth of  FM rock and rock magazines 
• Woodstock and Altamont 

Lecture Listenings: 
• The Beatles, Sgt. Pepper’s Lonely Hearts Club Band (1967) 
• The Beatles, “A Day in the Life” (1967), Covach’s analysis 
• The Rolling Stones, “Sympathy for the Devil” (1968) 
• The Grateful Dead, “That’s It for the Other One” (1968) 
• The Doors, “Light My Fire” (1967) 
• Jimi Hendrix, “Purple Haze” (1967) 
• BONUS: Of  Montreal “Gronlandic Edit” (2007) 

Assignments: 
• Watch Video Lecture #7 
• Read Covach pp. 250–290 
• Complete weekly historical comprehension quiz 

****Midterm Exam**** 

Week Eight: Growing Rock Monster (1969–77) 
Learning Objectives: 

• Be familiar with canonical rock songs from the early 1970s 
• Describe vestigial elements of  psychedelia in rock music from the early 1970s 
• Recognize the wealth of  cultural knowledge held by older generations 

Topics Discussed: 
• A series of  subgenres emerge out of  psychedelia: blues-rock, progressive rock, jazz fusion, 

glam rock and singer-songwriters 
• Rock becomes increasingly artistically ambitious 

Lecture Listenings: 
• Led Zeppelin, “Whole Lotta Love” (1969) 
• Pink Floyd, “Wish You Were Here” (1975) 
• Herbie Hancock, “Watermelon Man” (1973) 
• David Bowie, “Space Oddity” (1969) 
• Carole King, “I Feel the Earth Move” (1971) 

Assignments: 
• Watch Video Lecture #8 
• Read Covach pp. 291–333 
• Listen to “Rock Hits of  the 70s” playlist 
• Complete weekly historical comprehension quiz 

Week Nine: Pop, Reggae, Rise of  Disco (1970–79) 
Learning Objectives: 

• Cite examples of  social issues informing pop music 
• Be familiar with canonical pop songs from the 1970s 
• Synthesize class materials to formulate and express an opinion about a historical event 

Topics Discussed: 

https://youtube.com/playlist?list=PL3PhWT10BW3VDM5IcVodrdUpVIhU8f7Z-&si=zeIbGKGTjjIPskVC
https://www.youtube.com/watch?v=usNsCeOV4GM
https://www.youtube.com/watch?v=nMShl3f_hj8&list=PLeBbhpV63deUmTmUkYCGxhUjuXRjEYVdT&index=18
https://www.youtube.com/watch?v=T8wiV29Znxg
https://www.youtube.com/watch?v=T0BZifioxdo
https://www.youtube.com/watch?v=qoX6AKuYWL8
https://www.youtube.com/watch?v=liG349SoF_U
https://www.youtube.com/watch?v=B4wVvQ_I6DA&list=RDB4wVvQ_I6DA&start_radio=1
https://www.youtube.com/watch?v=HQmmM_qwG4k
https://www.youtube.com/watch?v=IXdNnw99-Ic
https://www.youtube.com/watch?v=ppJQKfqhFfE
https://www.youtube.com/watch?v=iYYRH4apXDo
https://www.youtube.com/watch?v=6913KnbMpHM
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• Black pop develops with the help of  James Brown and Sly and the Family Stone 
• Motown continues 
• Rise of  funk and Blaxploitation films 
• Bob Marley and reggae 
• Emergence of  disco and the violent reaction from rock fans 

Lecture Listenings: 
• Kool & The Gang, “Jungle Boogie” (1973) 
• Marvin Gaye, “What’s Going On?” (1971) 
• Isaac Hayes, “Theme from Shaft (Can You Dig It?)” (1971) 
• Bob Marley, “I Shot the Sheriff ” (1973), Eric Clapton, “I Shot the Sheriff ” (1974) 
• Donna Summer, “Bad Girls” (1979) 

Assignments: 
• Watch Video Lecture #9  
• Read Covach pp. 334–363 
• Read Burke, “Trouble Every Day: White Allyship and the ‘Sunset Strip Riots,’ 1966” 
• Complete weekly historical comprehension quiz 

Week Ten: Mainstream Rock, Punk, New Wave (1975–79) 
Learning Objectives: 

• Be familiar with canonical rock songs from the late 1970s 
• Describe the punk aesthetic 
• Describe punk and new wave as reactions against mainstream rock 

Topics Discussed: 
• As music business expands, rock styles from the early 70s streamlined into “corporate rock” 
• Punk reacts to mainstream with return to simplicity 
• New wave reacts to and expands upon punk attitude 

Lecture Listenings: 
• Fleetwood Mac, “Go Your Own Way” (1977) 
• Boston, “More than a Feeling” (1976) 
• Rush, “Tom Sawyer” (1981) 
• Bruce Springsteen, “Born to Run” (1975) 
• Blondie, “One Way or Another” (1978) 
• Talking Heads, “Psycho Killer” (1977) 
• BONUS: IDLES, “I’M SCUM” (2018) 

Assignments: 
• Watch Video Lecture #10 
• Read Covach pp. 364–397 
• Complete weekly historical comprehension quiz 

Week Eleven: I Want My MTV (1980–89) 
Learning Objectives: 

• Analyze and discuss the impact of  MTV on music, culture, and media through a hands-on 
exploration of  iconic music videos and their broader influence 

• Formulate an opinion on whether MTV placed a greater emphasis on visuals than on musical 
content 

Topics Discussed: 
• MTV emerges from a developing cable television industry 
• Michael Jackson and “Thriller” 
• Rise of  Madonna, Prince, and Janet Jackson 

https://www.youtube.com/watch?v=QGKiC2suCHQ
https://www.youtube.com/watch?v=KDK7TiEiMOI
https://www.youtube.com/watch?v=Q429AOpL_ds
https://www.youtube.com/watch?v=yI2FA5C5rDE
https://www.youtube.com/watch?v=L0xLLPJ0bOw
https://www.youtube.com/watch?v=NF46NnUn5nw
https://www.youtube.com/watch?v=ozl3L9fhKtE
https://www.youtube.com/watch?v=t4QK8RxCAwo
https://www.youtube.com/watch?v=auLBLk4ibAk
https://www.youtube.com/watch?v=IxuThNgl3YA
https://www.youtube.com/watch?v=_zBwRDEFMRY
https://www.youtube.com/watch?v=eauZzwt8Ci8
https://www.youtube.com/watch?v=LrM5y-iCNiE
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• Does MTV make music more visual than aural? 
• Mainstream rockers continue thrive 

Lecture Listenings: 
• The Buggles, “Video Killed the Radio Star” (1979) 
• Michael Jackson, “Thriller” (1982) 
• Madonna, “Like a Virgin” (1984) 
• Tom Petty, “Free Fallin” (1989) 
• U2, “Sunday Bloody Sunday” (1983) 
• BONUS: GENER8ION ft. Yung Lean, “Storm” (2026) 

Assignments: 
• Watch Video Lecture #11 
• Read Covach pp. 399–433 
• Complete weekly historical comprehension quiz 

Week Twelve: Heavy Metal, Rap, and Indie Rock (1980–89) 
Learning Objectives: 

• Compare and contrast the musical elements and stylistic features of  heavy metal, rap, and indie 
rock, including aspects such as instrumentation, lyrical themes, and production techniques 

• Trace the origins and key historical developments of  heavy metal, rap, and indie rock, 
identifying the influential artists, cultural contexts, and significant milestones that shaped each 
genre 

Topics Discussed: 
• Heavy metal and hip hop emerge from underground scenes into the mainstream with 

exposure on MTV 
• Rock reaction against rap 

Lecture Listenings: 
• Ozzy Osbourne, “Crazy Train” (1980) 
• Poison, “Every Rose Has Its Thorn” (1988) 
• Metallica, “Master of  Puppets” (1986) 
• Aerosmith/Run DMC, “Walk This Way” (1986) 
• The Smiths, “Heaven Knows I’m Miserable Now” (1984) 

Assignments: 
• Watch Video Lecture #12 
• Read Covach pp. 434–466 
• Complete weekly historical comprehension quiz 

Week Thirteen: Alternative Rock, Rock Alternatives, and Widening Gaps (1990s) 
Learning Objectives: 

• Identify and describe the contributions of  key bands and albums in the alternative rock scene 
of  the 1990s 

• Create a concise, well-researched video presentation that convincingly explains a song’s cultural 
and musical significance 

Topics Discussed: 
• Growth of  "classic rock" and development of  the history-of-rock awareness 
• Survey of  artists as they relate to earlier trends in the history of  rock, including: teen idols, hip 

hop, 60s-influenced rock, female singer-songwriters, dance music, indie rock, and heavy metal 
Lecture Listenings: 

• Nirvana, “Smells Like Teen Spirit” (1991) 
• Weezer, “Buddy Holly” (1994) 

https://www.youtube.com/watch?v=W8r-tXRLazs
https://www.youtube.com/watch?v=sOnqjkJTMaA
https://www.youtube.com/watch?v=s__rX_WL100
https://www.youtube.com/watch?v=1lWJXDG2i0A
https://www.youtube.com/watch?v=D3bhT7Ke87g
https://www.youtube.com/watch?v=x6_mbnsh6VU
https://www.youtube.com/watch?v=tMDFv5m18Pw
https://www.youtube.com/watch?v=yJw2qd3MtqE
https://www.youtube.com/watch?v=zbSjDVcZA2o
https://www.youtube.com/watch?v=4B_UYYPb-Gk
https://www.youtube.com/watch?v=TjPhzgxe3L0
https://www.youtube.com/watch?v=hTWKbfoikeg
https://www.youtube.com/watch?v=kemivUKb4f4
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• Alanis Morissette, “You Oughta Know” (1995) 
• Rage Against the Machine, “Testify” (1999) 
• Oasis, “Wonderwall” (1995) 
• Radiohead, “Karma Police” (1997) 
• The Mighty Mighty BossTones, “The Impression That I Get” (1997) 

Assignments: 
• Watch Video Lecture #13 
• Read Covach pp. 467–527 
• Complete weekly historical comprehension quiz 

Week Fourteen: Where Are We Now? 
Learning Objectives: 

• Conceptualize of  rock music as a living genre 
• Identify historical influence of  earlier rock songs when listening to contemporary pop and 

rock music 
• Form an opinion about the future of  rock music and confidently defend their viewpoint in 

writing 
Topics Discussed: 

• Technology and rock music consumption 
• Mainstream rock in the new millennium (Avril Lavigne, P!nk, Kelly Clarkson, Maroon 5, John 

Mayer, Coldplay) 
• Indie Rock goes big time (Wilco, the White Stripes, Arcade Fire, Vampire Weekend) 

Lecture Listenings: 
• Avril Lavigne, “S8er Boi” (2002) 
• Coldplay, “Viva La Vida” (2008) 
• John Mayer, “Waiting on the World to Change” (2006) 
• Wilco, “Jesus, Etc.” (2002) 
• White Stripes, “Seven Nation Army” (2003) 
• Vampire Weekend, “A-Punk” (2008) 
• BONUS: Olivia Rodrigo, “Good 4 U” (2021) 

Assignments: 
• Watch Video Lecture #14 
• Read Covach pp. 529–562 
• Read Haukaas, “It Wasn’t a Phase: Reflections on the Legacies of  the 2000s Sad Kid Scene” 

(2024) 
• Weekly historical comprehension quiz 

Week Fifteen: NO CLASS—THANKSGIVING BREAK 

Week Sixteen: Indiana: The Crossroads of  America(n Rock Music) 
Learning Objectives: 

• Explain the importance of  the Midwest music scene on the development of  rock music 
• Identify key figures in rock music history with Hoosier connections 
• Gain a sense of  pride in the musical heritage of  where they come from 

Topics Covered: 
• Survey of  artists throughout rock history with Hoosier connections 
• Significance of  Indiana-based labels for independent music distribution 

Lecture Listenings: 
• The Jackson 5, “I Want You Back” (1969)—Gary 

https://www.youtube.com/watch?v=NPcyTyilmYY
https://www.youtube.com/watch?v=Q3dvbM6Pias
https://www.youtube.com/watch?v=6hzrDeceEKc
https://www.youtube.com/watch?v=1uYWYWPc9HU
https://www.youtube.com/watch?v=NIGMUAMevH0
https://www.youtube.com/watch?v=TIy3n2b7V9k
https://www.youtube.com/watch?v=dvgZkm1xWPE
https://www.youtube.com/watch?v=oBIxScJ5rlY
https://www.youtube.com/watch?v=USMsgVbf8Us
https://www.youtube.com/watch?v=0J2QdDbelmY
https://www.youtube.com/watch?v=_XC2mqcMMGQ
https://www.youtube.com/watch?v=gNi_6U5Pm_o
https://www.youtube.com/watch?v=s3Q80mk7bxE


14

• David Lee Roth/Van Halen, “Jump” (1984)—Terre Haute 
• John Cougar Mellencamp, “R.O.C.K. In The U.S.A.” (1985)—Seymour 
• Guns N’ Roses, “Sweet Child O’ Mine” (1987)—Lafayette 
• R.E.M., “Fall On Me” (1986)—Bloomington 
• Sufjan Stevens, “Chicago” (2005)—Indianapolis 

Assignments: 
• Watch Video Lecture #15 
• Read Judith Hamera, “The Labors of  Michael Jackson: Virtuosity, Deindustrialization, and 

Dancing Work,” PMLA 127, no. 4 (October 2012): 751–765. 
• Listen to https://www.wfyi.org/programs/echoes-indiana-avenue/radio/the-birthplace-of-

hoosier-rock-and-roll 
• Weekly historical comprehension quiz  

Finals Week: Final Exam, due date 12/11/2026 at 11:59pm 

To celebrate a successful semester, I will host an optional virtual viewing party of  the movie School of  
Rock (2003), date and time TBD.

https://www.youtube.com/watch?v=SwYN7mTi6HM
https://www.youtube.com/watch?v=SgtmStUrXMQ
https://www.youtube.com/watch?v=1w7OgIMMRc4
https://www.youtube.com/watch?v=lf6vCjtaV1k
https://www.youtube.com/watch?v=c_-cUdmdWgU
https://www.jstor.org/stable/23489084?seq=5
https://www.jstor.org/stable/23489084?seq=5
https://www.wfyi.org/programs/echoes-indiana-avenue/radio/the-birthplace-of-hoosier-rock-and-roll
https://www.wfyi.org/programs/echoes-indiana-avenue/radio/the-birthplace-of-hoosier-rock-and-roll
https://www.wfyi.org/programs/echoes-indiana-avenue/radio/the-birthplace-of-hoosier-rock-and-roll

