Theatre 104: Script Analysis

Fall 2025 - TC 121
Monday/Wednesday/Friday
2—-2:50 p.m.

Instructors: Matt Reeder and Tyler Smith
Office: Matt: WQ 103, Tyler: WQ 102
Mailbox: Theatre and Dance Office, WQ 113
Office Hours: TBD

E-mail: tasmith2@bsu.edu

E-mail: mareeder2(@bsu.edu

Teaching Assistants: TBA

Course Calendar: Can be found here.

Credit / Time Statement: This course is worth three credit hours. A three credit hour class
requires three meetings of fifty minutes for in-class work per week as well as an expected three
hundred additional minutes of out-of-class work per week for reading, quizzes, research, group
projects, and individual work by students.

Course Rationale and Description: THEA 104, Script Analysis, will focus on the specific tools of
script analysis and how a play goes from something we read to something we analyze to
something we bring to life. To do this, we’ll ask that you read and/or watch some very good plays
in the pursuit of understanding what on earth they might mean and how on earth their playwrights
assembled them out of the words, ideas, images, dreams, thoughts, and insanities that characterize
human existence.

We’ll talk about plays both as words on the page (which they are) and as things that get up and
run around the stage and guffaw and stomp and weep and whatnot. But again, to emphasize: This.
Is. Script. Analysis. So it all begins with reading the play. If you don’t want to read plays, please
consider a different career.

Course Objectives: By the end of this course, the successful student will be better able to:

1. READ plays. On paper. Thoughtfully. Even taking notes, perhaps.

2. React to theatre in an analytical and descriptive way, moving beyond “I liked it” to something
more objective, thoughtful, and specific.

3. Specifically analyze and describe the elements of a play, including plot, character, idea,
language, music, spectacle, and genre.

4. Use the script of a play as the necessary foundation for creative choices made when bringing
that play to life on the stage.

5. Consider how the world in which a play was made informed the creation of that play.

6. Get out of your own head and examine plays from the viewpoints of many types of theatre
artists: actors, directors, designers, technicians, theatre educators, and managers.

7. Be a good human being to the other members of your group, your class, your major, your
universe. Collaborate. Be kind. Be thoughtful. Be empathetic. Work hard.

Course Materials
Just like you can’t take an acting class without the script, you can’t take a script analysis class
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without the script. You are responsible for obtaining physical, printed copies of the following
scripts for this course:
® Fun Home - Tesori, Kron
Medea - Euripides (Translated by Diane Arnson Svarlien)
Eliott, A Soldier s Fugue - Quiara Alegria Hudes
Fences - August Wilson
Noises Off - Michael Frayn
Hamlet - William Shakespeare

Failure to have a physical, printed copy of the play on the days in class when we’re
discussing that play will result in an unexcused absence. Your instructors will provide you
with book ordering information in plenty of time to get things ordered to have in class.

You will also need a notebook in which you will take notes, every day. This should be an
actual-dead-trees notebook, not a screen.

Course Materials and Content / Trigger Warning
This course contains material - most notably the plays - that depicts or describes a wide variety of

potentially triggering content, including but not limited to murder, suicide, PTSD, sexual assault,
and drug usage. I am giving you this general content warning, but just as you will need to do your
own research on plays you’ll work on in the future, you will also need to make use of internet
resources to determine the particular content in the plays in this course that might contain
triggering material for you. To allow you to do your research ahead of time, here is a complete
list of the plays we will be reading this semester:

Trifles - Susan Glaspell

Medea - Euripides

Fun Home - Jeanine Tesori / Lisa Kron

Eliott, A Soldier s Fugue - Quiara Alegria Hudes
Fences - August Wilson

Little Women - Kate Hamill

A comedy to be determined

Hamlet - William Shakespeare

Hamilton - Lin Manuel-Miranda

Assignments and Grading

Overview: Your grade for this class will be assessed according to the following criteria. Keep in
mind that the following grading criteria may change, slightly and within reason, as the
semester goes on.

Quizzes (Roughly 10@15 points each) 150
Trifles Analysis Project 40
Exam 1 80
Exam 2 120
Final Analysis Project 150
Journal / Notebook 100

TOTAL: 640



Grade Breakdown: 72.5% -77.4% C

92.5%-100% A 70.0% - 72.4% C-
90% -92.4% A- 67.5% - 69.9% D+
87.5% -89.9% B+ 62.5% -67.4% D
82.5%-87.4% B 60.0% - 62.4% D-
80.0% - 82.4% B- 000% - 59.9% F

77.5% -79.9% C+

Here’s how those grades add up:

Quizzes (10@15 points each unless otherwise noted): You will have eleven quizzes this semester.
Some quizzes will cover an entire play in one quiz. In other cases, we’ll break a play into two
parts with two due dates and two quizzes, one for each part. Here’s the rundown:

Syllabus Quiz (10 points)

Medea

Fun Home (10 points)

Elliott, A Soldier s Fugue

Fences

Noises Off

Hamlet, Part 1

Hamlet, Part 2

Hamilton

Each quiz will be worth fifteen points and will consist of fifteen total questions (multiple choice /
true false). You will have ten minutes to complete the quiz once you begin taking it. You will take
these quizzes on Canvas and must complete them before the start of class on the day indicated on
the course calendar. Quizzes may not be turned in late for any reason.
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Exams (2@ 100 points each): Your two exams will also be given using Canvas. They will consist
of objective questions (T/F, matching, multiple choice) and possibly some essays. The first exam
takes place a bit before spring break, the second exam just before auditions for the fall shows.
There is no final exam for this class. If you have an unexcused-absence reason for missing the
deadline for an exam, you may retake that exam for half credit within 48 hours of the original
deadline. Exams can be taken at any location during the availability window (see the Course
Calendar) on your own computer.

Trifles Project (1@40 points each): You will write an individually-authored response to 7rifles in
the first several weeks of class. Details to follow.

Final Analysis Project (1@150 points each): You and your group will collaborate on a final

project analyzing the musical Fun Home. Click here to read the full assignment if you’d like. Or
read it later.

Journal: In addition to the in-class notes you take on lecture materials, you’ll be required to create
a number (to be determined) of journal entries about the in-class group work we do. That journal
will be graded at midterm and at the end of the semester for 50 points each time. Your journal
assignments will be clearly indicated in class on the lecture slide (as in, “This is an in-class
exercise but you will also be expected to write about it in your journal afterwards.”) Yes, you can
take notes in your journal as well. In fact, let’s call it a Journal / Notebook. The point is: have it
with you in class every day.

A General Note About Written Assignments: All written work for this class will be turned in
electronically. It is your job to keep an electronic copy of all of your work. We may ask you later
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to e-mail us a copy of that work, so hang on to it. It takes up so little room on your hard drive
that you might as well keep it anyway.

Class Participation: Although this is a large course, we nonetheless expect meaningful
contribution from you throughout the semester. Your inputs, perspectives, arguments, and
insights not only make the class richer for everyone else, they also demonstrate to us that you are
engaging the material at hand. Superior work in the area of class participation may be rewarded
with bonus points (no more than sixty) around midterm or at semester’s end. Consistent in-class
disengagement may result in deduction of points (no more than sixty) around midterm or at
semester’s end. Being engaged does not mean you have to raise your hand all the time. There are
many small-group discussion opportunities in the class, and engagement takes all kinds of forms.

Disability Accommodations: If you have a letter from Ball State’s Disability services, please
email a copy of it to your instructors ASAP. We will endeavor to be sure that your
accommodations are honored. If at any point it seems that they are not being honored (for
instance, you open a reading quiz and you have not been given added time), let us know ASAP.
We will make adjustments accordingly and your grade will not be impacted.

Policies

Minimum Grade Policy: The lowest acceptable grade in a course for credit toward a major or
minor in Theatre or Dance is D. Any student receiving a D- or lower must retake the course in
order to receive credit towards a major or minor in the department. If a course is repeated, the
higher grade will be recorded by the university. Please keep in mind that I grade each assignment
purely on its own merits. When grading, I do not take into consideration an individual’s semester
point total, and as such your final grade for the semester is exactly that: final.

Academic Dishonesty: Academic dishonesty — both intentional and unintentional — is an offense
that the university takes very seriously, as do we. This includes but is not limited to...
e Using the work of others (research resources, or the internet at large, for example)
without attributing the source of your research.
e Completing any work in the class for someone other than yourself.
e Using any form of Al in any meaningful way: to summarize a play, to assist when taking
a quiz, to compose any written material that you turn in for this class, etc. We see this as
foundational both to learning and to embracing the humanity of your chosen profession.

The penalties for academic dishonesty in this course will begin at a minimum of a deduction of
100 points (with no points awarded for the assignment in question) and can be as severe as
suspension or expulsion from the university. The simple answer is this: If you are wondering
whether what you’re doing qualifies as academic dishonesty, talk to us about it. If you find
yourself unwilling to talk to us about it, then you already know the answer.

Attendance: The details of attendance have grown so enormous that we have created a whole
separate damn document for them. Click here.

Departmental Productions: You are required to see all theatre productions in Strother and
University Theatre. They will be discussed in class and may be covered on exams.

In-Class Electronics Policy: Cell phones, laptops, and tablets are completely prohibited in this
class. From 2 p.m. to 2:50 p.m. do not even so much as get out an electronic device. IF YOU
HAVE ACCOMMODATIONS FROM DISABILITY SERVICES IN THIS REGARD, WE WILL
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OF COURSE HONOR THOSE. Failure to follow the electronics policy may result in removal
from that day’s class and the assessment of one unexcused absence. We use the word “may”
because it is nearly impossible to police phone usage in a class of more than one hundred
students. You may get away with it. We may not see it. We may not be able to say anything in the
moment because we don’t want to interrupt the flow of class, but the bottom line is this: if you
don’t have an accommodation, don’t take your electronics out in this class please.
EXCEPTIONS TO THIS POLICY FOR Fall 2025: When we are working on Hamilton, you
are allowed to have the script electronically available to you and can use your laptop or
tablet (BUT NOT YOUR PHONE) in class to access it.

Additionally, no in-class recordings, audio or video, may be taken without the express consent of
the instructors.

Late Work: All work is due at the beginning of class on the days indicated in the course calendar.
Quizzes cannot be made up. Once the quiz availability period has ended, you have missed your
chance. Other assignments may be turned in late, but you will be penalized ten percent per day.
By “day” I mean “twenty-four-hour period” beginning one minute after class starts. If an
assignment is due on Friday and you upload it to Blackboard at 3:01 p.m. Friday, it is one day
late. At 3:01 p.m. Saturday, it is two days late, etc.

Course Website: Canvas. It’s all on Canvas.

E-mail: We will make frequent use of e-mail to send out course updates and announcements. You
are required to check your Ball State e-mail at least once a day during the week to stay current. If
you send an email, send one email to BOTH instructors. We only check and respond to work
e-mail Monday-Friday between the hours of 8§ a.m. and 5 p.m. A last-second question does not
guarantee an answer.

EXTREMELY Important: We are committed to ensuring that all members of the community are
welcome, through valuing the various experiences and worldviews represented at Ball State and
among those we serve. We promote a culture of respect and civil discourse. If you need course
adaptations or accommodations because of a disability, please contact the instructor of record as
soon as possible. Ball State's Disability Services office coordinates services for students with
disabilities; documentation of a disability needs to be on file in that office before any
accommodations can be provided. Disability Services can be contacted at 765-285-5293 or
dsd@bsu.edu.
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