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Office Hours:

Contemporary
Rhetoric

Location:

—/ Course Description:

As you may know, the study and practice of rhetoric, at least the Western
tradition, originates in Ancient Greece with folks like the Sophists (e.g., Protagoras,
Gorgias, Isocrates), Socrates, Plato, Aristotle, and Aspasia. In other words, rhetoric’s
history is extensive, spanning two-plus millennia. However, and as indicated by its title,
this course is keyed to contemporary rhetoric.

Thus, rather than work to

provide an overview of rhetoric’s n“ETnnlc
2,500+ year history, this
graduate seminar explores
rhetoric’s more recent history.
Nonetheless, and as is so offen
the case, past is prologue: the
old informs and begets the new.
As a result, we'll devote some
brief attention atf the onset to
rhetoric’s canonical history, so
we can understand better what
contemporary rhetoric is
responding to and building
upon. The rest of the course,
however, involves an exploration
of rhetoric over the last 100
years.

RHETORIC EVERYWHERE
( o I

Starting with the turn of the 20th century and attempts to resuscitate and revitalize the
study and practice of rhetoric, and then concluding with the 21st Century attempts to



mailto:ralee2@bsu.edu

decolonialize and digitize rhetoric, this course will cover significant rhetorical terrain. In
so doing, we'll learn about the relationship between epistemology and rhetoric and work
to familiarize ourselves with foundational scholars and rhetorical theories. Overall, then,
we'll unpack the importance of rhetoric in navigating and making meaning about the
world we inhabit, which benefits us as feachers, scholars, citizens, and humans.

v —
v —
/—| Goals & Outcomes:

Upon successfully completing this course, you'll be able to:

e define rhetforic and identify rhetoric in action;

e explain different epistemologies influencing the conception and practice of
rhetoric and recognize the relationship between epistemology and rhetoric;

e comprehend and

etoricol ONE DOES IIII'I' SIMPLY,

connections and
infersections within
rhetorical theory &
scholarship;

e arficulate and enact
various rhetorical
theories, frameworks,
& concepts; and

e defendthe

Ahetoria h exploring THEORIZE RHETORIC
and making meaning : -
about the world.

% Assigned Texts:

All assigned ftexts will be available on Canvas. Below are the two secondary
sources we'll draw from in addition to reading primary texts:

Bizzell, Patricia, and Bruce Herzberg. The Rheforical Tradition. 2nd ed., Bedford
St. Martins, 2000.

Smith, Craig. Rheforic and Human Consciousness: A History. 3rd ed., Waveland
Press, 2009.




Assignments

QTA: Question, Takeaway, & Artifact (5x)
Defining Rhetoric (one pager)

Defining Rhetoric Redux (one pager)
Rhetorical Profile

Rhetorical Application

Teacher Time + Reflection

Question, Takeaway, Artifact (QTA):

Five times during the semester, you'll post on

Canvas a QTA about the assigned reading(s).
These QTAs should include:
1. aquestion (or two) that you want to
pose to the class about the assigned

reading(s). Here, feel free to frame your

question in pedagogical terms, and
don’t hesitate to connect it to your own
experiences—if you're interested.

2. asentence or three that summarizes

your major takeaway(s) from the

assigned reading(s). Fouc U LT,
3. anartifact (e.g., article, video, image, A ®

meme, current event, etc.) as well as a
few sentences that briefly
contextualize and explain how said
artifact connects to, complicates,
and/or clarifies ideas you encountered
in the assigned reading(s).
These questions, takeaways, and artifacts
are an integral part of our course; they help
you and your peers think through readings
and offer each of you the opportunity to
shape the class conversation.

DUE: Weeks 4,7,11, 13,5 15.

Defining Rhetoric - the Original and the Redux:

To start the semester, you'll be asked to provide your current understanding of rhetoric.
Put as a question: how do you currently define rhetoric? To bound (and perhaps guide)
your thinking, you'll explore and unpack your view of rhetoric in a one-page document.

Then, at the end of the semester, you'll repeat this exercise; this time, however, you'll
have the benefit of the experienced curriculum—that is, the learning that resulted from
your engagement with the delivered curriculum. Defining Rhetoric Redux thus invites



you to reflect on your original one-pager as well as the class experience overall in
articulating your renewed and (hopefully) more informed understanding of rhetoric.

DVUE: Original: Week 2; Redux: Finals Week.

Rhetorical Profile

After familiarizing yourself with the works of rhetoricians such as LA. Richards, Kenneth
Burke, Michel Foucault, and Gloria Anzaldua, you'll create a (multimodal) profile for one
of them. In composing this profile, you might work to refine the genre. Said otherwise:
what type of profile is this? And here, feel free to think creatively—and think with and
alongside various types of profiles (e.g., Facebook
profile, LinkedIn profile, magazine profile, dating

profile, resume/CV, trading card). THEORY.ORG.UK TRADING CARD

Regardless of genre, you'll want to consider
including the following (and more) as potential
content about your rhetorician:

e biographical information

e historical context in which they lived &
e epistemological perspective PR, 1 W
e important theories, frameworks, and/or Michel Foucaul
concepts (i.e., contributions to rhetoric,
including brief articulations and examples) i it cobggiaRegtell i
checks on themselves. Later work saw self-identity as
[ key works an active project, influencing queer theory. In The
“ hat?” factor (i hy does thi fiied property haid by cartain greups, but 15 ld and
° SOW _G_ ) ac _Or 1.e., W y O_eS IS, prese:t in all interactions. Where power is exercised,
rhe'l'or|C|C| n’ The”’ WOI’k, Ond 'I'h|S proﬂle resistance develops: this Is a productive relationship.
mG.I..I.erf)) For more, see www.theory.org.uk/foucault [Card 3 of 12]
) ((STRENGTHS: Model of power innovative and realistic )
. (WEAK reading of history... arguably )
In terms of audience, you can target your peers— (SPECIAL SKILLS: Rappily rejocts 014 models, creates aew ones)

those who are teaching rhetoric and possibly want
to know more about foundational rhetorical figures.
We will also create time to share these with one another.

DUE: \Week 9.

Rhetorical Application

At the end of the semester, after grappling with the works of various rhetoricians, you'll
apply (at least) one of the rhetorical frameworks, concepts, and/or theoretical lenses
they offer to create a project that conducts a rhetorical analysis of a specific
text/artifact (e.g., a book, poem, movie, commercial, image, monument, song, speech,
written document, webpage, (short-form) video, event/happening, etc.).

In creating your project, you'll need to decide what audience to address and what genre
to work in; in addition, you'll need to attend to your “So What?” Factor—that is, you'll
need to articulate why this rhetorical analysis matters—especially given the audience
you choose to target and the text/artifact you select to analyze.

DUE: Finals Week.

Alternative Pro ject: That said, I'm open to alternative ideas for your
end-of-the-semester seminar project. Ultimately, my goal is for you to take what



we've learned this semester and make use of it beyond the boundaries of this
course. In other words, I'd prefer for you to create something that you can utilize
in additional rhetorical situations and contexts. Thus, you can create an
alternative project (e.g., a conference presentation, pedagogical redesign,
annotation/bibliography map), but | need to approve of it in advance.

Teacher Time:

Each of you will select a week in which you are the designated teacher for a portion of
class. During this 50-75-minute period, you'll be in charge of leading the class. What you
do during this time, however, is up to you. For example, you might guide the classina
discussion, you might ask the class to participate in an activity, you might do a

combination of the two, you might do ']]HBII
I

something else entirely. The time is
yours to spend in ways you find most
instructive and productive given that
week's assigned reading(s).

In developing your Teacher Time lesson,

you'll need to share your plans with me :
(via email) no later than the Monday :

before you teach; that way, we have

time for possible revisions and to '
determine where to slot your Teacher

Time within that Wednesday'’s class, ! I i ) AR

and | can recalibrate my own lesson . '
plan accordingly.

Upon completing Teacher Time, you'll then reflect on the experience (e.g., a one-page
document, though modes and media other than writing and [digital] print are
acceptable). Here, contemplate:

1. what you think worked well and why,

2. what you think worked not so well and why, and

3. what you might have done differently given the benefit of experience.

This reflection is DUE no later than two weeks following your respective Teacher Time.

9 Assessment:

\J

To evaluate your work and to determine your overall grade in the course,
I'm using a form of labor-based confract grading. For some of you, this type of
assessment might be new, but the purpose of evaluating your work this way is to
recognize and reward your labor, clarify the expectations for your labor, and
individualize my feedback to you given the diversity of texts y'all will eventually create.

In short, then, you'll only receive one grade: the final grade for the course. Rather than
grade your work according to an allotment of points, I'll evaluate your work based on
whether it meets specific textual and rhetorical expectations articulated in the
“Assignments” section above. In the ensuing chart, | detail the exact amount of labor



required to earnan A, B, C, or D in the course, so you can decide which grade to work
toward with a clear understanding of what it will take to achieve that grade.

If you do all the work as specified below, you'll earn the corresponding grade. There is no

partial credit and no averaging of projects. You can always revise and resubmit work
marked “incomplete.”

To
earn:

Do all the following:

Complete 5 out of 5 QTAs

Complete Defining Rhetoric
Complete Defining Rhetoric Redux
Complete Rhetorical Profile
Complete Rhetorical Application
Complete Teacher Time + Reflection

>

Complete 4 out of 5 QTAs
Complete Defining Rhetoric
Complete Defining Rhetoric Redux
Complete Rhetorical Profile
Complete Rhetorical Application
Complete Teacher Time

Complete 3 out of 5 QTAs
Complete Defining Rhetoric
Complete Rhetorical Profile
Complete Rhetorical Application
Complete Teacher Time

O

Complete 2 out of 5 QTAs
Complete Rhetorical Profile
Complete Rhetorical Application
Complete Teacher Time

F Fail to meet all the requirements for a D.

227

N Late Work:

For us to maintain our schedule and for you to be a positive presence in
class, you'll want to participate weekly and on time.



That said, | also believe in flexibility and that you tend to get what you put in. Given that,
you can submit work after the deadline and still receive full credit (remember: there is no
partial credit). In general, I'd prefer that you take additional time to produce work that is
indicative of your abilities rather than rushed work that is of lower quality but in on time.
However, please do let me know if you think you'll be submitting beyond one week.

Furthermore, please don't abuse this late work policy. This course will function best, and
we'll learn best from each other, when all of us are participating consistently and on
time. Moreover, my experience has shown that students who do procrastinate tend to
find the mounting work to be too overwhelming, resulting in them giving up on the
course rather than attempting to get caught up. In other words, | encourage you to treat
this late work policy as a parachute to use when needed; this is not an invitation to
procrastinate.

Lastly, if the tfimeliness of your work is being affected by extenuating circumstances
(e.g., ADA, any health-related issues, emergencies, severe computer and technical
problems, etc.), please reach out to me and let me know; | can provide you with proper
accommodations if they're warranted. And if you ever have any questions or concerns
about deadlines, just contact me via email.

@ Class Participation:

This course is intended to help you both know and do: in other words,
understand better rhetoric and apply it in well-informed, thoughtful ways. Another
collective objective is to be exposed to and see value in different perspectives and to
foster crifical thinking, which is to say: while it's important to understand the material; it's
also important to engage with, discuss, critique, question, and respond to it. We want to
do all of that, as that will hnuance and enhance our understanding.

As such, and as is so often the case in graduate courses, your participation in class is
imperative. And if we all participate, you'll want to come to class. Although I'm capable
of it, | don’t intend to act as a lecturer. In other words, you'll very much dictate where our
conversations go—and not just through the Teacher Time assignment. I'll assist us
along the way, of course, as rhetorical theory can be

dense and complex, but in doing so, I'll often look for |
your input. In this class, we truly are, as the metaphor | | i
goes, a feam.

While you're in class, please do what you can to make

our discussions accessible, productive, and useful to

everyone. This takes a great deal of energy; | realize

that. This is especially so in a (night) course involving

theory: many of the authors are dense writers, some

are writing in a different moment in time and to a

different audience, most are using a language Q
common to a particular discourse community, and

they may be expressing ideas that you're unfamiliar CDG:B' PARTICIPAT 543




with and/or that challenge your worldview. You might also lack an understanding of the
historical context as well as the professional and disciplinary practices and knowledge
that are informing the writer(s) and the(ir) work.

I'll do my absolute best to ensure that our class time is spent meaningfully, but |
nonetheless expect you to spend time with the material. To help us in this regard, I've
attempted to make each week’s reading load reasonable with the hope that you'll be
able to get through the readings and, what’s more, that we'll be able to wrestle with
them thoroughly in class.

Attendance:

Coming to class is—*surprise* * surprise*—important. Our time spent
together as a class sharing ideas, engaging in dialogue, and grappling with larger
theories and pedagogies will prove most beneficial toward your (continued)
development as a student and rhetorical being. As such, you'll want to do what you can
to attend each of our classes.

If you do miss class, | appreciate

knowing when you're going to be ATTENDANGE
absent and why. Attendance is

encouraged and expected, yes, :
but I'm also fully aware that life is
messy and complicated and that
shit happens. There are also
common reasons for missing class,
such as documented illness, family
obligations, deaths in the family
and other documented crises, call

t fi ilitary dut jury duty, ‘ \
rgli(gi:olxg r@fy?ﬁys&]a‘;ﬁrﬁfﬁéo? Y |T'S KI“D 0‘F A
University activities.

BIGDEAL

makeameme.org

In short, please do keep me updated about your situation if you find yourself missing
class, struggling with the course, and/or not meeting work deadlines. We can always
talk through your situation and arrange alternative solutions to keep you involved and
get you back on track.

D\TJ Plagiarism:

Since we're all here to learn, | assume you won't cheat or plagiarize. Although
the concept of originality is fraught and frequently misunderstood and oversimplified,
blatant plagiarism is still incredibly tacky. And if you do plagiarize, we must address it.



If you have any questions concerning plagiarismsn and/or citation, please contact me. For
more information regarding Ball State’s policies on plagiarism and academic
dishonesty, you can view the Handbook of Students’ Rights and Responsibilities:
https://www.bsu.edu/about/administrativeoffices/student-
conduct/policiesandprocedures

genAl Policy:

As you know, genAl has arrived on the scene. Despite Al hallucinations and
other concerns about genAl’s negative impacts—in our class context: to critical
thinking, creativity, voice, and intellectual property; in a broader context: to the
economy, environment, and vulnerable bodies and communities—the use and
aggressive promotion of genAl tools such as ChatGPT, Gemini, and Co-Pilot sadly
persists.

While we'll likely engage in many critical discussions
about the rhetorical implications of genAl, the use of
genAl in this course to produce work and complete
assignments is prohibited. If the use of genAl is
suspected, we'll have a conversation about it, and the
opportunity to revise and resubmit will be available if
need be.

If you have any questions or concerns about the use
of genAl, don't hesitate to ask for further clarification.
Moreover, do be aware that each of your
teachers/courses will likely implement a different (and
possibly less restrictive) genAl policy, so always
double-check the extent genAl is usable in each of
your classes.

The Writing Center:

~~~— Allwriters improve with practice and feedback, so as a student in this
course, you are encouraged to use the Writing Center to get additional feedback on
your writing. The Writing Center can help you at any stage of the writing process,
whether you're just getting started and need help brainstorming or when you're
wrapping up a project and just want a second set of eyes.

The Writing Center works with writers from all disciplines and with all kinds of writing,
including essays, reports, reflections, research projects, web content, lesson plans,
slideshows, poster presentations, resumes, and other digital or print texts.


https://www.bsu.edu/about/administrativeoffices/student-conduct/policiesandprocedures
https://www.bsu.edu/about/administrativeoffices/student-conduct/policiesandprocedures
https://en.wikipedia.org/wiki/Hallucination_(artificial_intelligence)

You can choose from three appointment fypes:
1. Planning appointment: getting started on a new project.
2. Feedback appointment: discussing an existing draft.
3. Accountability appointment: scheduling time to
work, with a tutor on hand to keep you motivated.

The Writing Center also offers online appointments any
time they're open, or you can meet a tutor face-to-face in
Robert Bell 295 during weekdays and at Bracken Library
First Floor West in the evenings. Make sure you plan ahead
because appointments book quickly!

To schedule a free appointment, go to bsu.edu/writingcenter.

N Privacy Statement:

Q@

The Family Educational Rights and Privacy Act (FERPA) protects your
privacy as a student; university personnel and faculty, which includes me, are never
permitted to share information about
your academic progress with anyone
outside the university (e.g., your parents)
without your permission. All our
intellectual work and all my feedback will
be submitted through Canvas or email
and thus will not be available to any
audience outside of our class
community. Feedback on individual
assignments will be between you and
me solely. Discussion posts and my
replies will be viewable to group
members and classmates. In short, your
privacy is important to me and to Ball
State University and this course will
adhere to FERPA guidelines.

@ Disability Statement:

If you need course adaptations or accommodations because of a disability,
please contact the instructor of record as soon as possible. Ball State's Disability
Services office coordinates services for students with disabilities; documentation of a
disability needs to be on file in that office before any accommodations can be provided.
Disability Services can be contacted at 765-285-5293 or dsd@bsu.edu.

10


http://www.bsu.edu/writingcenter
https://www.bsu.edu/data/blocks/accordionv2-blocks/administrative-offices/disability-services
https://www.bsu.edu/data/blocks/accordionv2-blocks/administrative-offices/disability-services
mailto:dsd@bsu.edu

Oﬂ?@? University Statement:

We are committed to ensuring that all members of the community are
welcome, through valuing the various experiences and worldviews represented at Ball
State and among those we serve. We promote a culture of respect and civil discourse.

& Syllabus Change Policy:

This syllabus is subject to reasonable modification given the needs of the
course. If that happens, we'll discuss potential changes as a class before taking any
definitive action.
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