WGS 310: Rock Music and Representation
MWF 1-1:50 Burkhardt 316
Dr. Tanya Pearson
Tanya.pearson@bsu.edu
Office: Burkhardt 108B
Office hours: TBD

 
 
Course Description:
Women's and Gender Studies is an interdisciplinary academic field that fosters active analysis of how gender—together with race, class, sexuality, ethnicity, ability—affects our lives. WGS draws upon anthropology, economics, history, literature, philosophy, political science, sociology, and the visual arts. WGS students reflect on how sex and gender manifest themselves in social, cultural, historical, and political contexts.
 
From the Harlem Renaissance’s queer rebels to rock singers of the Cold War era; the drug-fueld hippie counterculture of the 1960s to punk subcultures of the 1970s; from hair metal and pop stars, grunge feminism: What is rock music and who represents the genre? Why is rock so white and so male? Is rock n’ roll a reflection of culture or does it influence culture? What does rock music have to do with foreign policy? How have women and minorities been represented in rock journalism and how does that effect collective memory? These are just a few of the questions we’ll consider in class.
 
Together, we will investigate gender, sexuality, race, politics, and power in the United States, through the lens of women in rock and popular music. Students engage directly with primary and secondary sources, oral histories, scholarly books, and articles and are encouraged to think critically and creatively and to participate in meaningful class discussion.
 
Class Expectation:
· Be in attendance for each class session. You will not learn if you are not in class. Attendance will be taken every class meeting throughout the semester each week. You must be in attendance for 70% of the class meetings or risk failing the course. If you are receiving financial aid, I may be asked to submit your attendance. If you are not in class, it could affect your financial aid in the future. You are paying for an education. Do not waste your money by not attending class. If you decide that you cannot complete the course, follow the proper withdrawal process. If you are considered no longer an active student and receive an “FS” or “FN” at the end of the semester, you may lose any future financial aid.
· Be on time. Tardiness is disrespectful to your instructor and peers. It interrupts class and causes loss of focus. The weather may create an issue during the first few months of class, make sure to plan ahead and subscribe to BSU Alert System. https://www.bsu.edu/about/administrativeoffices/marketing-communications/comm-center/emergency-text. In the event of a university closure due to weather, we will meet via Zoom during our regularly scheduled class time, and you will be notified of this via Canvas.
· Be respectful of the opinions of others. You do not have to agree with your peers or myself, but you do have to voice your opinions in a respectful manner. As scholars, we learn from lively debate. However, those debates should always be civil and courteous. Rude or disrespectful discourse will not be permitted.
· It is expected all students will regularly check their BSU e-mail accounts. Please do not send me anything from another account other than your BSU e-mail account, including Canvas. Canvas is a great tool for our work in this class, as well as the university. However, Canvas does not allow for me to respond with attachments, nor does it allow email threads and new messages need to be created. I check my email every day and this is another valuable tool for sharing information with me. I check email at various times, so I may not see the email that you sent at 8:40p until 12:00p the next day. Please understand that I will get back with you as soon as I am able. Please also let me know which class you are enrolled in any email sent. I am teaching five classes this semester and it sometimes can be difficult to know who is in which class in email.
· Students are required to submit work on time for a chance to receive credit. Deadlines for each week/assignment are summarized on the course calendar. Students should check the calendar frequently for deadlines and to be aware of what to expect next. Deadlines are subject to change. Please do not procrastinate. “Lack of preparation on your part, does not constitute an emergency on my part.”—Unknown. Also, this course and all its deadlines will utilize Eastern Time, please keep this in mind as you are sending email and are waiting for a response.
· You are responsible for all reading assignments before our class discussion. I may randomly call on you throughout the semester to contribute to the discussion. Class participation can only help you achieve a better grade. It will never lower your grade. While I do not technically give a grade for participation, I will take into consideration participation for a person who is teetering between grades.
· You are responsible for timely assignment submission. Should your personal computer system or network go down, you must still turn in your work in a timely manner. Do not wait until the last minute. Plan ahead by seeking alternative means for submitting your work. Local libraries can serve as alternative resources. Not having access to a computer and/or the required software on your home or work computer is NOT a legitimate excuse for turning in work late. You will submit all assignments on paper and in person during our class time.
· If a student has a SERIOUS problem that can be verified and keeps the student from submitting an assignment on time, please contact me immediately and before the assignment is due. I will determine if the seriousness of the problem warrants an exception to the late assignment rule. Late assignments will be assigned a grade of “0” unless a student has received prior approval from me. If you know you will be absent when an assignment is due, you may submit assignments early, but you may not submit late without prior approval.
· The use of electronic devises in this course will not be permitted. Please silence all phones and leave laptops/tablets in your bags. Consider this an opportunity to “unplug” for 2 ½ hours per week. We will be discussing numerous important topics and I do not want you distracted.
· Classroom Policies
· Academic Integrity: Everyone should always abide by the Ball State Academic Honor Code. This includes citing sources whenever you draw from someone else’s ideas.
· Attendance:  This is a discussion-based class, and your attendance and informed engagement are essential.  If you must miss class, please email me BEFORE class begins. If you are ill, please do not come to class. Even if you must be absent, it is your responsibility to keep up with the work in class.
· Accessibility:  I strive to make the classroom, individual meetings, and your overall experience of this course as accessible as possible. Our communication is key to achieving this goal, as my understanding of what accessibility means is always evolving. Please feel free to let me know if there’s anything I can do to make the course more accessible. 
· Late Work:  If you need more time to complete an assignment, please be in touch before the deadline so we can arrange for a new due date. Without any communication, late work will be penalized half a grade a day. (A to A-, etc).  Please communicate with me early and regularly so we can make sure the workload is manageable and assignments are completed.
· Devices: I ask that you put your cellphones and laptops away during class time.
· Communication: Please email me at tanya.pearson@bsu.edu. Do not message me on Canvas. Include your class and section number in the email.

 
Readings:    All Readings available on Canvas 
· Sherrie Tucker. Swing Shift: “All-Girls” Bands of the 1940s
· Paul Linden. Race Hegemony and the Birth of Rock n’ Roll
· Elaine Tyler May. Homeward Bound: American Families in the Cold War Era
· Peri Bradley and James Page, David Bowie: The Trans Who Fell to Earth
· Angela Davis. Blues Legacies and Black Feminism
· Gerfried Ambrosh. American Punk: The Relations Between Punk Rock, Hardcore, and American Culture
· Alice Echols. Hot Stuff: Disco and the Remaking of American Culture
· Maria Raha. Cinderella’s Big Score: Women of the Punk and Indie Underground
· Susan Faludi. The Terror Dream: Fear and Fantasy in post-9/11 America
· Sasha Geffen, How Pop Music Broke the Gender Binary
· Tanya Pearson. Pretend We’re Dead: The Rise, Fall, and Resurrection of Women in Rock in the ‘90s
· Frank Kofsky. The Political Economy of Jazz
· Liz Pelly, Mood Machine
· Steve Waksman, Instruments of Desire

Assignments:
1. Reading, attendance, and engagement: You will be expected to discuss the readings & other materials each week. Please come to class having read the material assigned for that day.
2. Weekly Reflections Complete SIX 1-page response papers. Answer the prompts, ask questions, make connections. This is your opportunity to think critically and creatively about the readings. Papers should be proofread but citations are not necessary. Please note: I will not accept late response papers. Due Fridays by 11:59pm
3. Comparative essay: Choose two protest songs: one from the past and one contemporary. Compare and contrast the songs using a feminist/ theoretical framework of your choosing. Consider historical and political context, technology, the market, etc. 3-4 pages. Due February 27th
4. Final Research Paper:
1) Write a 5-6 page research paper in which you critically examine the evolution of the political and cultural moments we’ve covered this semester through the lens of rock music—The Great Migration/ Harlem Renaissance, WWII, The Cold War, September 11th/ Iraq War—and the music birthed from those moments.
 
OR
 
2) Pick one particular moment or artist to analyze in detail.
 
Ex. “Voguing” and drag balls of the 80s had roots in antebellum-era Cakewalks; The removal of nonconformist women from mainstream rock radio after September 11th 2001; the connection between the anti-disco movement and racism/ homophobia; the corporate commodification of “grrrl power.”
 
Requirements:
· You must incorporate at least 5 sources: three we’ve used in class (includes readings, oral history interviews, and music videos) and two outside sources.
· Paper should include a title page, works cited page, and be double spaced, typed in 12-point font, and follow APA formatting. 
Guidelines for Response Papers
Please briefly articulate and analyze the main themes and arguments of the readings. Comment on the major issues and questions raised by the articles. Try to connect the topics and move from one to the other, and in some cases from one article to the other, in an essay form. Your comments may include question or observations about approaches, frameworks, and perspectives; methods; data analyzed in the articles; specific viewpoints; and explicit or implicit points of disagreement (or agreement) among the authors. 
I am interested in evaluating a) your comprehension of the content of the texts and, b) your analysis and reflections on the themes of the readings. It is not possible to address all the points the authors raise within your 2-page limit. Select what you consider the most pertinent. 
PART 1: A SUMMARY OF THE WORK(S)
To develop the first part of a report, do the following:
· Identify the author and title of the work and include in parentheses the publisher and publication date. For magazines, give the date of publication.
· Write an informative summary of the material.
· Condense the content of the work by highlighting its main points and key supporting points.
· Use direct quotations from the work to illustrate important ideas.
· Summarize the material so that the reader gets a general sense of all key aspects of the original work.
· Also, keep the summary objective and factual. Do not include in the first part of the paper your personal reaction to the work; your subjective impression will form the basis of the second part of your paper.
 PART 2: YOUR REACTION TO THE WORK
To develop the second part of a report, do the following:
Focus on any or all of the following questions. Check with your instructor to see if s/he wants you to emphasize specific points.
· How is the assigned work related to ideas and concerns discussed in the course for which you are preparing the paper? For example, what points made in the course textbook, class discussions, or lectures are treated more fully in the work?
· How is the work related to problems in our present-day world?
· How is the material related to your life, experiences, feelings and ideas? For instance, what emotions did the work arouse in you?
· Did the work increase your understanding of a particular issue? Did it change your perspective in any way?
· Evaluate the merit of the work: the importance of its points, its accuracy, completeness, organization, and so on.
· You should also indicate here whether or not you would recommend the work to others, and why.
 POINTS OF CONSIDERATION:
Here are some important elements to consider as you prepare a report:
· Make sure each major paragraph presents and then develops a single main point. For example, in the sample report that follows, the first paragraph summarizes the book, and the three paragraphs that follow detail three separate reactions of the student writer to the book. The student then closes the report with a short concluding paragraph.
· Support any general points you make or attitudes you express with specific reasons and details. Statements such as "I agree with many ideas in this article" or "I found the book very interesting" are meaningless without specific evidence that shows why you feel as you do. Look at the sample report closely to see how the main point or topic sentence of each paragraph is developed by specific supporting evidence.
· Organize your material. Follow the basic plan of organization explained above: a summary of one or more paragraphs, a reaction of two or more paragraphs, and a conclusion. Also, use transitions to make the relationships among ideas in the paper clear.
· Edit the paper carefully for errors in grammar, mechanics, punctuation, word use, and spelling.
· Cite paraphrased or quoted material from the book or article you are writing about, or from any other works, by using the appropriate documentation style. If you are unsure what documentation style is required or recommended, ask you instructor.
· You may use quotations in the summary and reaction parts of the paper, but do not rely on them too much. Use them only to emphasize key ideas.
A SAMPLE RESPONSE OR REACTION PAPER
Here is a report written by a student in an introductory psychology course. Look at the paper closely to see how it follows the guidelines for report writing described above.
 Part 1: Summary
Topic sentence for summary paragraph
Dr. Viktor Frankl's book Man's Search for Meaning (New York: Washington Square Press, 1966) is both an autobiographical account of his years as a prisoner in Nazi concentration camps and a presentation of his ideas about the meaning of life. The three years of deprivation and suffering he spent at Auschwitz and other Nazi camps led to the development of his theory of Logotherapy, which, very briefly, states that the primary force in human beings is "a striving to find a meaning in one's life" (154). Without a meaning in life, Frankl feels, we experience emptiness and loneliness that lead to apathy and despair. This need for meaning was demonstrated to Frankl time and again with both himself and other prisoners who were faced with the horrors of camp existence. Frankl was able to sustain himself partly through the love he felt for his wife. In a moment of spiritual insight, he realized that his love was stronger and more meaningful than death, and would be a real and sustaining force within him even if he knew his wife was dead. Frankl's comrades also had reasons to live that gave them strength. One had a child waiting for him; another was a scientist who was working on a series of books that needed to be finished. Finally, Frankl and his friends found meaning through their decision to accept and bear their fate with courage. He says that the words of Dostoevsky came frequently to mind: "There is one thing that I dread: not to be worthy of my suffering."  When Frankl's prison experience was over and he returned to his profession of psychiatry, he found that his theory of meaning held true not only for the prisoners but for all people. He has since had great success in working with patients by helping them locate in their own lives meanings of love, work, and suffering.
Part 2: Reaction
Topic sentence for first reaction paragraph
One of my reactions to the book was the relationship I saw between the “Capos” and ideas about anxiety, standards, and aggression discussed in our psychology class. The Capos were prisoners who acted as trustees, and Frankl says they acted more cruelly toward the prisoners than the guards or the SS men. Several psychological factors help explain this cruelty. The Capos must have been suppressing intense anxiety about “selling themselves out” to the Nazis in return for small favors. Frankl and other prisoners must have been a constant reminder to the Capos of the courage and integrity they themselves lacked. When our behaviors and values are threatened by someone else acting in a different way, one way we may react is with anger and aggression. The Capos are an extreme example of how, if the situation is right, we may be capable of great cruelty to those whose actions threaten our standards.      
Topic sentence for second reaction paragraph
I think that Frankl’s idea that meaning is the most important force in human beings helps explain some of the disorder and discontent in the world today. Many people are unhappy because they are caught in jobs where they have no responsibility and creativity; their work lacks meaning. Many are also unhappy because our culture seems to stress sexual technique in social relationships rather than human caring. People buy popular books that may help them become better partners in bed, but that may not make them more sensitive to each other’s human needs. Where there is no real care, there is no meaning. To hide the inner emptiness that results from impersonal work and sex, people busy themselves with the accumulation of material things. With television sets, stereos, cars, expensive clothes, and the like, they try to forget that their lives lack true meaning instead of working or going to school to get a meaningful job, or trying to be decent human beings.
Topic sentence for third reaction paragraph
I have also found that Frankl’s idea that suffering can have meaning helps me understand the behavior of people I know. I have a friend named Jim who was always poor and did not have much of a family—only a stepmother who never cared for him as much as for her own children. What Jim did have, though, was determination. He worked two jobs to save money to go to school, and then worked and went to school at the same time. The fact that his life was hard seemed to make him bear down all the more. On the other hand, I can think of a man in my neighborhood who for all the years I've known him has done nothing with his life. He spends whole days smoking and looking at cars going by. He is a burned-out case. Somewhere in the past his problems must have become too much for him, and he gave up. He could have found meaning in his life by deciding to fight his troubles like Jim, but he didn't, and now he is a sad shadow of a man. Without determination and the desire to face his hardships, he lost his chance to make his life meaningful. 
Concluding paragraph
In conclusion, I would strongly recommend Frankl’s book to persons who care about why they are alive, and who want to truly think about the purpose and meaning of their lives

 
Course Schedule:
Week 1
Monday January 5th                             
What are we doing here???
Introduction to course, review syllabus and assignments

Wednesday 			Frameworks
Gender: Joan Scott, Judith Butler, Jack Halberstam
Theory: Feminist, Marxist, Liberal, Queer, and Radical Feminisms
Patriarchy: Marilyn French
Political economy: Karl Marx
Cultural hegemony, Antonio Gramsci
“Wade in the Water” https://www.youtube.com/watch?v=vg_8L96E3eU

Friday: 
Discussion—defining rock music
Music
Wake Up Dead Man, “Hammer Ring”
Trixie Smith, “My Man Rocks Me (With One Steady Roll)”
Son House, “Grinnin’ In Your Face”
***Come to class with an example of a contemporary “Rock” song***

The Origins of Rock Music—early roots
 
Week 2
Monday January 12th                         Racism in the music Industry
Frank Kofsky, The Political Economy of Jazz (Ch. 1 & 2)

Wednesday: 
Jacob Lawrence, “Migration Series”
Angela Davis, Blues Legacies and Black Feminism (chapters on canvas)

Friday:  
Video: Cake Walk film footage--https://www.youtube.com/watch?v=kmyIZKLqNnk   
    
Music:
Bessie Smith, “Cake Walkin’ Babies from Home”
Josephine Baker Dancing the original Charleston
Ma Rainey, “Prove it on me Blues”
Louis Armstrong. “Harlem Stomp”
Glady Bentley “Worried Blues” 1928
Louis Armstrong, “What a Wonderful World”
Billie Holiday, “Strange Fruit”
Lucille Bogan “BD Women’s Blues” 1936
 
Week 3
Wednesday January 21st 
Sherrie Tucker, Swing Shift (chapters on Canvas)

Friday
Interviews: Viola Smith
In-class: Manpower (1943) government film
              
Music
Frances Carroll and her Coquettes feat. Viola Smith
International Sweethearts of Rhythm feat. Tiny Davis
Ella Fitzgerald, “I got Plenty O’Nuttin” from Porgy and Bess
Judy Garland, “The Man That Got Away”
 
The Advent of Rock n’ Roll
 
Week 4
Monday January 26th
Paul Linden, Race, Hegemony and the Birth of Rock n’ Roll
Music
Chuck Berry, “Maybelline”
Little Richard, “Tutti Frutti”
Sister Rosetta Tharpe “Didn’t It Rain”

Wednesday
Big Mama Thornton, “Hound Dog”
Elvis Presley, “Hound Dog”

Friday			The British Invasion (and Dylan Goes Electric)
Music
The Beatles, “I Want to Hold Your Hand”
The Kinks, You Really Got Me”
The Who, “My Generation”
Rolling Stones, “(I Can’t Get No) Satisfaction”
Brenda Lee, “Sweet Nuthin’s”
Goldie & The Gingerbreads, “Can’t You Feel My Heart Beat”
Marianne Faithfull “Come and Stay with Me”
Bob Dylan, “Like a Rolling Stone”
 
Interviews:
Brenda Lee, Genya Ravan, Ginger Bianco
 
Rock as Political Protest: Anti-War and Rights Movements
Week 5
Monday February 2nd 
Elaine Tyler May, Homeward Bound

Wednesday
The Hippie Counterculture

Friday
Cont. 

Music
Aretha Franklin, “Respect”
Jefferson Airplane “Volunteers,” “White Rabbit”
Freda Payne, “Bring the Boys Home”
Ike and Tina Turner, “Proud Mary”
Nina Simone “Backlash Blues,” “Mississippi Goddamn”
Edwin Starr, “War”
James Brown, “I’m Black and I’m Proud”
Jimmy Hendrix, “Star Spangled Banner”
Melanie, “Candles in the Rain” 
Buffy St. Marie, “Universal Soldier”
Fanny, “Charity Ball”
 
Interviews: Melanie Safka, Freda Payne, Alice de Buhr, Jean Millington, Brie Howard Darling
 
Week 6
David Bowie: Gender, Cultural Regulation, and Trans Performance
Monday February 9th 
Peri Bradley and James Page, David Bowie: The Trans Who Fell to Earth

Wednesday
Music
“Space Oddity”
“Ziggy Stardust”
“Life on Mars”
“The Man Who Sold The World”
“Rebel Rebel”
“Station to Station”
“Fame”
“Fashion”
“I’m Afraid of Americans”
“Blackstar”

Friday
“Trans” as contemporary categorical marker
Sasha Geffen, How Pop Music Broke the Gender Binary
  
Week 7
Punk Rock and the New Right
Monday February 16th
Steve Waksman, Instruments of Desire. Chapter 6 “Kick Out the Jams!: The MC5 and the Politics of Noise.” (pp. 207-236)

Wednesday
The Decline of Western Civilization (film)

Friday
Gerfried Ambrosh. American Punk: The Relations Between Punk Rock, Hardcore, and American Culture
Discussion

Music
MC5, “Kick Out the Jams”
The Stooges, “I Wanna Be Your Dog”
Patti Smith “Gloria”
Suzi Quatro, “Can the Can”
The Runaways, “Cherry Bomb”
Teenage Jesus and the Jerks, “The Closet”
The Bags “Gluttony”
X “Nausea”
X Ray Spex, “Oh Bondage, Up Yours!”
Bush Tetras “Too Many Creeps”
The Raincoats, “The Void”
The Slits, “Typical Girls”
Blondie “Rapture”
Marianne Faithfull, “Why’d Ya Do It”
B-52s, “Rock Lobster”
Dead Kennedy’s, “California Uber Alles”
Bad Brains, “Banned in D.C.”

 
Interviews:
Lydia Lunch, Ana da Silva, Alice Bag, Pat Place, Cindy Wilson, Cynthia Ross, Xene Cervenka,
 
Week 8		Hard Rock, “Disco Sucks,” and the Cycle of White Grievance

Monday February 23rd 
Music
Steve Waksman, Instruments of Desire. Chapter 7 “Heavy Music: Cock Rock, Colonialism, and the Music of Led Zeppelin,” (pp. 237-276)
Black Sabbath, “War Pigs”
Led Zeppelin, “Whole Lotta Love”
Heart, “Barracuda”

Wednesday
 Alice Echols, Hot Stuff
“Disco Demolition Night” (video)

Friday
Discussion

Music
Sylvester, “You Make Me Feel Mighty Real”
Donna Summer, “Last Dance”
Betty Davis, “They Say I’m Different”
Labelle, “Lady Marmalade” 
Prince, “I Wanne Be Your Lover”
 
Week 9
Monday March 9th 
Maria Raha, Cinderella’s Big Score

Wednesday
hooks, “Madonna: Plantation Mistress or Soul Sister?” (1992: 157-164)

Friday
PMRC (Parents Music Resource Services)
Prince, “Darling Nikki”
Twisted Sister, We’re Not Gonna Take It”
 
Music
The Plasmatics, “Masterplan”
The Go-Gos “We Got the Beat”
Prince “When Doves Cry”
Madonna “Like A Virgin”
Motley Crue “Girls, Girls, Girls”
Guns n’ Roses “Welcome to the Jungle”
Madonna “Vogue”
Lita Ford, “Kiss Me Deadly”
Gail Ann Dorsey, “Corporate World”
 
Interviews: Gail Ann Dorsey, Exene Cervenka, Kat Arthur, Terri Nunn, Kira Roessler, Lydia Lunch
 
Week 10
From Olivia Records to the Homocore Movement: Locating Queer Histories
Monday March 16th 
Olivia Records Lecture

Wednesday
David Ciminelli & David Knox, Homocore: The Loud and Raucous Rise of Queer Rock
Film Queercore: How to Punk A Revolution

Friday
Discussion

Music
Meg Christian, “Ode to a Gym Teacher”
Teresa Trull, “Woman-loving Women”
Tribe 8, “Butch in the Streets”
Team Dresch, “Fagetarian & Dyke”
MEN, “Who am I to Feel so Free?”
Homocore playlist (Youtube)
 
Interviews: Lynn Breedlove, Team Dresch, Phranc, JD Samson, Mz. Neon
 
 
Week 11 	From Third Wave Feminism to September 11th, 2001

Monday March 23rd 
Susan Faludi, The Terror Dream 

Wednesday
Tanya Pearson, Pretend We’re Dead: The Rise, Fall, and Resurrection of Women in Rock in the ‘90s

Friday
Catherine Strong, ‘Grunge, Riot Grrrl and the Forgetting of Women in Popular Culture’, The Journal of Popular Culture

Music
The Pixies, “Bone Machine”
Dead Moon, “Dead Moon Night”
Sonic Youth, “Kool Thing”
Nirvana “Smells Like Teen Spirit”
Bikini Kill “Rebel Girl”
L7 “Fast and Frightening”
Babes in Toyland, “Bruise Violet”
Hole “Violet,” “Asking For It,” “Celebrity Skin”
7 Year Bitch, “Dead Men Don’t Rape”
Liz Phair “Fuck and Run,” “Flower”
Luscious Jackson, “Naked Eye”
The Breeders, “Safari”
Veruca Salt, “Seether” 
Throwing Muses, “Bright Yellow Gun”
Belly, “Super-connected”
Garbage, “Queer”
Alanis Morissette, “You Oughtta Know”
 
Interviews: Honeychild Coleman, Toody Cole, Tanya Donelly, Kristin Hersh, Nina Gordon & Louise Post, Shirley Manson, Melissa Auf der Maur, Josephine Wiggs, Kate Schellenbach, Michelle Gonzales, Donita Sparks, Jill Emery, Miss Guy
 
Post 9/11 Culture, Digital Consumption, and The Globalization of Pop Music
 
Week 12
Monday March 30th 
(Content warning: sexual assault) Spin Magazine live report from Woodstock ‘99

Wednesday
Pretend We’re Dead, Ch.__

Friday:
Liz Pelly, Mood Machine

Music
Limp Bizkit, “Nookie”
Korn, “A.D.I.D.A.S”
Kid Rock, “Cowboy”
Britney Spears “I’m a Slave 4 U”
Lauryn Hill “I Get Out”
Avril Lavigne “Complicated”
Tobey Keith “Courtesy of the Red, White, and Blue (The Angry American)”
Yeah Yeah Yeahs, “Date with the Night”
Peaches, “Fuck the Pain Away”
Gwen Stefani, “What are you waiting for?”
 
Interviews: Peaches, JD Samson, Mish Barber-Way
 
Week 13
The Commodification of Queer Culture: The Music Industry and Rainbow Capitalism
 
Monday April 6th  
Katherine Sender, Business, Not Politics

Wednesday
Liz Pelly, Mood Machine

Friday
Discussion

Music
Lil’ Nas X
Boy Genius
Taylor Swift (You Need to Calm Down)
Sam Smith
Chappelle Roan
Renee Rapp
JoJo Siwa
Troye Sivan

 
Week 14 		Capitalism, Algorithms, and the End of “The Artist”

Monday April 13th 	 
Liz Pelly, Mood Machine

Wednesday

Friday
 
Week 15: 		Gatekeepers, Critics, and Historical Obsolescence

Monday April 20th 		
Come to class with a gendered record or concert review

Wednesday: NYT Jann Wenner interview

Friday Black women in punk and hardcore

Music:
Maafa, “Welfare”
The 1865, “John Brown’s Gat”
Zulu, “Straight From Da Tribe of Da Moon”
Downtown Boys, “Wave of History”
 
Week 16:
April 27th  
(last day of classes)
 
***Final Research Paper due May 1st ***


