1. Course Basics

Film Genres
MDIA 363 (3 credits) Sect. 1-CRN 34120-Spring 2026
MFE 1:00-1:50PM; W 1:00-3:15PM

Attendance and participation impact your grade big time. Late arrivals, or early exits are subject
to be counted as an unexcused absence. It is your responsibility to remember to sign the
attendance sheet. Please come on time. You have three excused absences, schedule personal
appointments around class.

2. Instructor Information

Dr. Wes Gehring

Film and Media Studies/Department of Media
Ball State University, Muncie, IN
wesgehring@bsu.edu

765.285,14595

Office hours by appointment

3. Course Information
Course Description

The course will familiarize students with the most fundamental critical discourse genre study --
available for evaluating film as art. This in-depth study of movie genres will be coupled with the
ongoing evolution of these forms, and the ever-changing historical context which fuels the
change. Genres to be examined include various forms of comedy, film noir, gangster films,
horror, fantasy, science fiction, the western, problem films, the musical, art house cinema, and
so on. There have always been compound genres. However, since the 1970s (often considered
American’s last Renaissance in film), the tendency has gone to morph speed. This was fueled, in
part, by both the 1960’s “French New Wave,” and America’s cultural upheaval during this
decade, coupled with Watergate, 1970s. This has often stimulated a subtextual dark comedy
element in many genres. While the text explores this development — the class will still focus on
the basic values of each genre addressed.

Most importantly, this class will give you a genre template to be a better filmmaker
and/or writer, from screenplays to novels.

Prerequisites

Must be a Media Major




Course Objectives
By the end of the semester students will:

1. Write three professional quality critique papers focusing upon a
pivotal genre.

2. Be able to communicate in-depth on the multi-
faceted dimensions of evolving genre study.

3. Have increased their awareness of genre storytelling
skills,

4. Gain an advanced understanding of cinema’s most
fundamental critical discourse, including all its

historical ramifications.

5. Have acquired a schematic overview of genres which
also offers personal insight for each individual.

6. As a filmmaker and/or screenwriter/novelist you will have a head start!
Course Modality/Structure
If a change in modality of this course is necessary because of a change in your health

status, please contact the instructor as 500N as possible to work through possible
solutions. Instructors will do their best to work within the situation,

4, Course Materials
TEXTS: (G-1) Wes D. Gehring, GEHRING LOST & FOUND: Selected Essays (Orlando, Florida:
BearManor Media, 2019).

(G-2) Wes D. Gehring, GEHRING BESIDE HIMSELF: More Selected Essays (Orlando,
Florida: BearManor, 2024).

(Any author royalties will be donated to charity.)
Office hours by appointment. )

Ball State First Day:




Students’ course materials sre available via Canvas and through the Ball State First Day partnership with
Barnes & Noble. This program ensures students obtain all their course materials the first day of classes,
Students are automatically enrolled in the program and charged the flat course material fee on their BSU
eBill. Students can opt out of the program by the deadline listed on the “Course Materials” page in
Canvas. Please review the program details to make the most informed decision regarding your course

materials and participation in this program: Ball State First Day.

5. Course Assignments and Assessments

Course Assignments

COURSE OVERVIEW

WEEK 1: General Introduction/FOCUS GENRE: Dark Comedy/Gehring Readings from G-1:
“The Many Faces of Comedy” (pp. 205-213); G-1:"Signature Scenes” (pp. 255-258);
and G-2: “Tarantino’s Once Upon a Time ...” {pp. 35-38).

WEEK 2: FOCUS GENRE: Populism: Readings G-1:: “McCarey vs. Capra ...” (Pp. 229-244), and
“The Populist Films of Robert Redford” (pp. 195-203); G-2: Bull Durham. .. (pp.35-
38), and “Capraesque...” {pp. 87-95),

WEEK 3; FOCUS GENREs: “Genres of the Fantastic”: key on Horror: Readings from G-1:
“Strange Fruit” {pp. 155-158), “Psycho Spoofed” (pp. 301-309). See essay at
syllabus conclusion.

WEEK 4. FOCUS GENREs: “Genres of the Fantastic”: Sci Fi & Fantasy/ Readings from G-1:
“The Wizard of 07 Spoofed” (pp. 311-315); G-2: “George Clooney’s Midnight Sky”
(228-240).

WEEK 5: FOCUS GENREs: Screwball Comedy vs Romantic Comedy: Readings from G-1:

“Sturges’ Greatest Miracle” (pp. 215-224); G-2: “My Man Godfrey...” (141-150).

WEEK 6: FOCUS GENRE: The Western- Readings from text: “McCarthyism & the Movies” (pp.
159-167) G-2: “The Searchers..” {96-106).

WEEK 7: FOCUS GENRE: Gangster Film/Readings from G-1: “Movie Doors” (277-280).

WEEK 8: FOCUS GENRE: Film Noir/Readings: Revisit G-1: “McCarthyism & the Movies (159-
167); G-2: “The Third Man..” (45-53),




WEEK 9:

WEEK 10:

WEEK 11:

WEEK 12:

WEEK 13:

WEEK 14

WEEK 15:

FOCUS GENRE: Personality Comedian/Readings from G-1: “Charlie Chaplin & Buster
Keaton ...” (3-20), Charlie Chaplin & Steve Martin” (61-64), essays from WEEK ONE;
G-2: See essays on Chaplin, Sellers, Langdon, Skelton, and Allen.

FOCUS GENRE: Parody/Readings from G-1: “Fields and Falstaff” (pp. 87-98);
compare this parody to the satire of “Will Cuppy ...” {pp. 99-106); G-2: “Butch
Cassidy and ...” (17-23).

FOCUS GENRE: Biography/Readings from G-1: “America’s Misunderstood Patriot”
{pp. 65-70), and “Reassembling the Dust ...” (pp. 225-220); G-2: “Sydney Pollack...”
(191-203),

FOCUS GENRE: The Musical/Readings from G-1: “Bob Fosse’s Jazzy Black Humor”
(245-247), and “Dancing to Screwball” (249-252); G-2 “The Beatles Get Back...” {70-
74).

FOCUS GENRE: The Problem Film/Readings: from G-1: “Vonnegut & A War ...” (pp.
119-122), “Lonesome Rhodes ...” {pp. 169-172), and revisit “Strange Fruit” (155-
158); G-2: “Make Way for Tomorrow..."{29-34),

FOCUS GENRE: The Art Film and Others/Readings G-1: “Mr. Keaton ...” {pp. 71-74),
“Lived Issues vs Raised Issues ..” (pp. 263-266), and” Prolonged Periods ...” (pp.
281-284).

FOCUS: Summing Up & Melodrama Is the Cult Film a Genre?/Readings G-1: The
Last Ride of James Dean.” (pp.125-134); G-2: Betty Davis’ JEZEBEL.. .- (24-28) and
“Lost in Paradise/Condemned to Hell” (177-190).

FINAL EXAM Last Day of Class — In Class

Grading Starts with THREE GENRE PAPERS which KEY only 1-2 FILMS.

1. Write your first essay on a dark comedy film. In a brief singfe opening paragraph name the

movie and summarize the story — one or two sentences. Then, without any reference to
a filmmaker, critique the film along the genre lines established in class and the readings.
Also, add two pivotal scenes which arguably encapsulate the movie. (Make sure to have
read the Gehring (G-1) essay on pp. 255-258.) Why is this genre considered the most
brutally honest? Since no genre is stuck in amber, do you see any new component that
might eventually be a norm in the dark comedy template?

For your second essay question, pick one film from two different genres, and examine how
2-3 divergent genre themes {such as death, love, music ..} are used in a contrasting,




manner. For example, working from these scenarios, in romantic comedies, like Sleepless
in Seattle {1993}, it begins with a death, and works its way back to an individual being able
to love again. Other couples reinforce these values, However, despite being comic, iove is
not to be mocked. And the soundtrack music reinforces that feeling. In contrast, screwball
comedies mock and/or essentially parody love right down to the time the couple commit,
Other couples throughout the movie suggest marriage is less than inviting. However, it
stays on point, avoiding serious subjects like death. And the soundtrack, like dark comedy,
ridicules said subject (in this case love). Thus, in the first Arthur {1981), Dudley Moore
mocks love from the beginning, both by picking up a sex worker, while the soundtrack plays
“Strangers in the Night.”

Do a paper on a single compound genre film and examine why the two types work well
together based upon characteristics/themes drawn from class. Other than a brief set up,
focus on genre and not filmmaker biographies.

DUE DATES: First Paper: February 4, Wednesday
Second Paper: March 11, Wednesday
Third Paper: April 8, Wednesday

Email to Gehring by 6PM, wesgehring@bsu.edy

Papers are 5-6 pages, and a bibliography with at least two hard Copy sources. Texts can be
counted. Late Papers lose a grade a day. Each paper keys on critiquing one or two films.
References to lectures and assigned readings are expected. Ultimately, it's your
perspective, but it's imported to consider many views. Even if VERY late — you will receive
points.

FINAL GRADE is based on three papers, and one in class Blue Book Essay Exam. 1t will be
taken on the last day of class. (Attendance and Discussion are important)

Each assignment is worth 100 points.

What follows is as close to a BSU universal grade criteria that exists: 94-100 {A+), 90-93
(A), 87-89 (B+), 84-86 (B), 80-83 (B-}, 77-79 (C+), 74-76 (C), 70-73 (C-), 67-69 (D+), 64-66
(D), 60-63 {D-).

if you are on academic probation and/or have a pressing grade need — talk to me early. If
you are willing to work with me, | will do everything | can to help.

(During class all electronic devices are to be turned off.)




6. University Policies ang Statements

Um‘versigz Policies regarding Student absences. Absences wify be excused for the
foHowing: funerat ang bereavement feave, Jjury duty, late Course addition, military

particr‘pating in university~ or department—approved activities, ang University
advisories. Students May encounter other circumstances {e.g. car accidents, job

ARTIFICIAL INTELUGENCE TOOLS



As you work on and submit assignments this semester, know that using generative Al
tools to complete your assignments is a violation of Ball State’s Academic Ethics

may not submit any work generated by an Al program as their own. Doing so is
plagiarism. In courses and assignments where Al use is permitted, faculty will have
guidelines for that use. Work created outside of those guidelines will be considered an
Academic Ethics Policy violation. If a student’s grade is affected by an academic ethics
violation, faculty are required to report the violation to the Office of the Vice Provost for
Academic Affairs who oversees the Student Academic Ethics policy and maintains records

FREEDOM OF EXPRESSION

In this course, we are committed to fostering a learning environment that values intellectual
diversity, encourages free expression, and promotes open inquiry. As members of the Ball State
Community, we treat each person in the Ball State community with civility, courtesy, compassion,
and dignity and respect and learn from differences in people, ideas, and opinions. Please review
Ball State University’s Statement on Freedom of Expression, the resources on Ball

State’s Freedom of Expression webpage, and Ball State’s Beneficence Pledge.

TITLE IX

Ball State University is committed to providing a safe and inclusive learning environment
for all students. If you or someone you know has experienced sexual harassment—including
sexual assault, dating violence, domestic violence, or statking, please know that you are not
alone. The University offers support services and resources. For more information or to
report an incident, please visit bsu.edu/titleix or contact the Title IX Coordinator at 765-
285-1545 or at titleix@bsu.eduy.

As your instructor, | am a mandatory reporter under the Title IX policy and required to
report any information | receive about possible sexual harassment. This includes
information shared in class discussions, assignments, or private conversations.

What happens after | report? The Title IX Coordinator will email the person who
experienced sexual harassment (complainant) and invite them to schedule a meeting. If the
complainant chooses to meet with the Title IX Coordinator,

» Title IX Coordinator will offer supportive measures (e.g., counseling, extensions on
deadlines, course-related adjustments, changes to work or class schedules, and/or




referrals to campus offices), review the policy, and discuss options to move
forward.

o {f a complaint is filed by the complainant or the University, an investigation will
begin following University policy.

UNIVERSITY GRADE APPEAL POLICY

if you believe you received a final course grade that does not reflect your performance due
to fairness or a procedural issue, you have the right to file an appeal within 5 school days

after final grades are posted by the Office of the Registrar. Review the University Grade

Appeal Policy and Process.

STUDENT ACADEMIC ETHICS POLICY

Honesty, trust, and personal responsibility are fundamental attributes of the university
community. Academic dishonesty and other forms of academic misconduct threaten the
foundation of an institution dedicated to the pursuit of knowledge and will not be
tolerated. To maintain its credibility and reputation, and to equitably assign evaluations of
scholastic and creative performance, Ball State University is committed to maintaining @
climate that upholds and values the highest standards of academic integrity. Visit the

VPAA’s academic integrity website (Students tab) for resources on understanding academic

integrity, citing sources properly, and avoiding inadvertent academic dishonesty. To learn
about BSU’s academic integrity expectations and students’ rights, please read the

University Student Academic Ethics Policy.

Academic integrity violations include giving or receiving an unfair academic advantage
(cheating), presenting someone else’s ideas or work as your own (plagiarism), and
falsifying academic records. Unless otherwise indicated, you must work independently by
yourself. Check with me if you are unsure whether something constitutes academic

dishonesty. Examples of academic integrity violations include but are not limited to:

s Using resources not authorized by the facufty member (including devices, Al tools,

hidden notes, and open books)




o Using commercial study websites to find answers to graded assignments (Chegg,
Course Hero, StudyPool, OneClass, etc.).

e Without the instructor’s written permission, giving away, buying, or seffing graded
assignments class notes, exams, study guides, or other course materials to other
students or to third-party vendors (Course Hero, Chegg, 24HourAnswers, etc.).

e Working with another person on any assignment other than authaorized group
projects.

e Sharing or allowing others to access your files, whether done with permission or
not.

e Reusing your own work from another semester, course, or section.

s Sharing answers with others during exams {passing notes, texting, whispering,
gesturing)

« Discussing exam questions and answers with students who have not taken the
exam,

e Soliciting others to complete work for you.

UNIVERSITY LAB SOFTWARE

University labs are updated with the current versions of software at the beginning of each
academic year. That version remains in place throughout the academic year. This software
version is the same across campus. This allows you te move from lab to lab and continue your
work.

To maintain your ability to work on projects continuatly between your own computer and a lab
computer, your version of the software must be the same as that in the labs. Do not update to
a new version or you will be unable to move seamlessly between personal and university
owned computers.

INCLEMENT WEATHER/UNIVERSITY CLOSING STATEMENT

If inclement weather forces the closing of the university, that information will be made
available on the Ball State website. If the university closes because of weather and this class is
cancelled, information on the rescheduling of any assignments, exams, presentations, etc. will
be made available on the class Canvas site as soon as possible, or will be sent to you via email,
or will be announced at the next regularly scheduled class period. Any makeup of a class day
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cancelled because of weather will be determined by the university administration and will be
announced in class or via email.

COPYRIGHT STATEMENT

All materials for this class have been created for the private, non-commercial use of students
enrolled in this class through Ball State University in the current semester. Any material
provided to students, including, but not limited to, syllabus, lectures, class notes, PowerPoint
presentations, assignments, information, quizzes, exams, or class news, is the property of the
course instructor and/or Ball State University and may not be reproduced, distributed, or
publicly posted without written permission of the instructor. Selling or distributing course
materials may violate the Code of Student Conduct and/or the information Technology Users’
Privileges and Responsibilities policy. Violations will be reported to Dr. Mike Gillilan, Director of
Student Rights and Community Standards.

{Include the word “Copyright” or the © symbol and the year materials were created or the
year of the current class.}

ADDENDUM FOR DISCUSSION FORUMS

Any discussion forum content shared among students for use in the course remains the
property of the individual student and will not be copied, distributed, or used in any manner
without written permission of the instructor and the student.

COURSE WITHDRAWAL
Thursday March 19, 2026

STUDENT COURSE EVALUATIONS

Evaluations will be completed sometime during the final week of the semester. Once the date is
announced, please bring your laptop to class to ensure completion.

HELPFUL RESOURCES:

THE LEARNING CENTER:
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The Learning Center offers free Tutoring and Academic Coaching for many courses at
Ball State. Students can make appointments for online (Zoom) or in-person (NQ 350)
appointments. To make an appointment, visit myballstate.bsu.edu and click on
“Navigate” in the Academic Tools section, or just go directly to bsu.navigate.eab.com.

Testing accommodations for students with disabilities are available for students who
have received the appropriate documentation from Disability Services. Tests may be
administered in the Learning Center. Supplemental Instruction is available in select
courses. If you have an St leader for your course, that person will provide students with
information the first week of school regarding weekly study sessions. For more
information about Learning Center programming, http://bsu.edu/learningcenter or call
765-2851006. Follow us on Instagram: BallStatelC.

THE WRITING CENTER:

All writers improve with practice and feedback, so as a student in this course, you are
encouraged to use the Writing Center {in Robert Bell 295 during weekdays, Bracken
Library First Floor West in the evenings, or online during any of our regularly scheduled
hours} to get additional feedback on your writing. The Writing Center offers free
planning, feedback, and accountability sessions (in person and online) to all students
composing essays, reports, reflections, research projects, web content, lesson plans,
slideshows, poster presentations, resumes, and other digital or print texts. To schedule
a free appointment to discuss your writing, go to bsu.edu/writingcenter. Online and in-
person appointments are available; however, plan ahead because appointments book
quicklyl

THE BASIC NEEDS HUB:

If you are having difficulty affording enough food, do not have a safe and reliable place
to sleep, and/or experiencing an emergency or crisis, help is available through the Basic
Needs Hub. The Basic Needs Hub has information, resources, and provides
individualized support to students. To talk with a supportive staff member about your
experience, receive one on one assistance, or learn more about resources, you can
submit a Basic Needs Assistance Form,

THE COUNSELING CENTER:

The Ball State University Counseling Center offers free and confidential services to all
students. The Counseling Center is located in Lucina Hall, Room 320. To schedule an
appointment, you can contact us at 765-285-1736. Ball State also offers a 24/7 Crisis
Line, which can be reached at 765-285-HOPE (4673). The Crisis Line is a mental health
resource for those who are struggling with any mental health concerns, including
thoughts of self-harm and/or suicide.
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At the Ball State Counseling Center, we see students for 3 variety of reasons, some of
which include homesickness, relationship concerns, anxiety, and depression. At your
first appointment, you will work with a therapist to create a plan that will connect you
with resources that best fit your needs. We assist students with getting connected to _
therapy at our Center as well as connecting students to self-help resources, other an-
tampus resources, and community-based resources. All Ball State students also have
access to several on-demand, self-help resources through a variety of different
platforms. Al of these resources, including a direct link to our website, can be found
here,

THE SPEAKING CENTER:

The Speaking Center is a free resource available to all members of the BSU community
wanting to improve their public speaking abilities. We offer personalized coaching
designed to help you become a more confident and effective speaker. Our trained
coaches provide constructive feedback and support throughout the entire speech
preparation process, whether you are in the early stages of brainstorming ideas and
organizing your thoughts, or you need to practice your delivery and refine your
message. The Center is in the David Letterman Communication and Media Building,
room 302. To schedule an appointment, please access us through your Navigate app or
use this direct link to sign up for a time. Appointments are available both in person and
on Zoom. Appointments are available in person, on Zoom, and in virtual reality (VR) for
those interested in practicing in an immersive speaking environment,
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had not been contemporary Amarican horor
films prior to 1960, Wiilerproducer Vai Tow.

Bela Lugosi in "Dracula” {1937).

ton did a mumber of classie “B™ horror pletuyes
at RKO during the early 1940s, Yet, alter 1960,
horror was more iikely to involve that nice,
quiet contemporay Loy living next doer,

Guillermo del Tora's Spanish-Mexican
produgtion “Pan’s Labyrinth* (2006) is an en-
thralling wesging of both realistic horor and
a dark Fantasy, Though reamsing Lo the Buro-
pean past (Fascist 1944 Spain), the young giri
canght i this somegme fairy tale is conlront-
ed by both & traditionu] famtasy ianster {the
“Pale Man") and a reodern Foscist caplain,
The latter real figwre easfly proves 1o be the
mast frightening fiend.

Wells, meamehile, essentially reprosents a
one man tand of quinfesseutial storles that
ik howor and science fetion: The Tine Me-
ching (1895, The Istand of Doctor Moreau
(1896, The Tnvistble Aan {1897Y, and The
Var of the Worlds,

Before examining these Wells foxts, it muost
be stated Urat World War il ipacted uil genres,
but especially those of e fanastie. Darwin
had long before underlined the beastly pature
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Spancer Tracy as “Dr. Jekyll and Mr, Hyde” (1941),

of man’s “survivil of the fitest.” However,
concentration camps and the “Find Solutjon”
chiranicied just how hosrific maakind could be.
While I might be thot tare liberl whe believes
dropping at least the first atomie bomb saved
lives, nuclear war also must be added to the fist
of mankinds inhimanity to prin,

Unlike horror's marriage to religion, with
Jack the Ripper keying on London prostitstes,
or the video store een “professor” preaching
that ealy promiscuous girls “buy the farnv' in
thie origingl “Scream™ (1996), science is patof
the “science fiction” marques, OF conrse, Wil
can be 1t wild card, To The felandg af Dactor
Morearr, Wells" mad scientist mocks e Ten
Commandments by creating his own fist to
keep control of his victims. Yel, in Wor of the
Worlds, e Martians initiafly defoat Farth, bt
suddenly the aficus start dropping from bcte-
via native fo G planet. One could “read” this
as God having created o protective “blanker”
arouad Barth,

OF comse, for decades another seience fice-
tion perspective is to forget religion and Par-
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win and exaiming lva basie plotines, The first
I5 tha $ife on Barth was jumpstasted ac vacous
times by a superior ulien 1ifs force. The second
nagrative is to take same current confemporay
activity and project it into the fittre, Th both
cases, Stasley Kubrick provides e sxample.
The former is best exemplified by Kubrick's
movie version of the Arthur C. Clacke novel,
2001 A Space Odyssey. Clarke’s 1948 shor
story, “The Seatinel,” is the starting point tor
the 1968 sovel,

The second pivotal modem seience fetion
nomrative is Kobriels 197] adaplation of An-
thony Burgess” novel. 4 Clockwerf: Orange
(1962}, which upplies 19605 progroms lo cor-
rect anti-social belavior futo the near future.
“The cosl is the Toss of free will, A variation of
this oceurs in the “Winority Report” (2002), in
which potential harmdul bahavior can ba amici-
pated and slopped even betore it vccurs. Ag
with howror's aflures over attempting 1w play
God, these aliemale plot lines teml to peoduce
fighlening Gailure, too,

Tndeed, beyond these “what if?” dark alirae-

tions of acience [iction, Susan Sonlag was
mone direct. T her influential 1965 essay, “The
Imaginution of Disaster,” she suggests the real
atttaction of the gense moight be likened to the
tot-fo-he-denied attraction of stacing at the cos-
mic car wavck: * | the aesthetios of destuc-
tion —the peculiar basuties to ba found in
wreaking havoe” To bomow a line from YA
Single Man” (2609, which s set dfuring the
Cuban Missile Crisis), “Somciimes awful
tings have their own kind of beaviy.”

Yet, recent science fiction sometimes has
become problem fiim-like in addressing con-
lemporary issues, These would iaclude: back-
sliding owards MNazi concentration eamps and
Sowh Afiican Apatheld tn “Distdct 9™ (2009,
shol in and co-produced by South Afican film-
makers}); mismanagement of the plunet in
Chuistopher Nolan's epic “Intersteilu™ (2034},
and Del Toro’s galaxy sized look al romanee
adl diversity in the science (iction [autasy
“The Shape of Water™ (2017).

As “The Shaps of Water™ suggests, Fanfasy
lavgely hus left “Oz7” aad “Wonderland” 1o at-
tack many of the above Issues without the re-
strictions of reality, Put another away, we have
entered Marvel Comic movie land, While spe-
ol effects frequently get in the way of hese
storles, there are polahle poigaant exceptions,
sich us the groundbreaking “Black Panther”
(2018). This was the first Marvel flm with both
a predominantly black cast and Black diveclor
{Ryan Coogler). It wso is on fis way towards
becoming a fantusy franchise. The “Star Wars”
uggernaut need not worry, but the senera fan-
tasy playing field is becoming overcrowded,

The tines are increasingly blucring between
the genres of the fantastic, especiatly with re-
gard Lo science fiction and fantasy, At one
time, a busic guideline helped decide. It wag a
faniasy if a choice of wotlds was provided af
the end, be it Oz vs, Kansas iy “The Wizard
of Oz, or Bartft versus some distant planet in
“Cocoon™ (1985).

Hewever, mankind’s seientific and techno-
logical expenise is imoving atsuch a pace tat
yesterday's fantesy is today’s reality, More
disturbing, however, is that science fiction ex-
#sls, fn pait, to help us avoid “Rature shock.”
Thus, if man's technological facility is mov-
ing w rmorph speed past our woral and emo-
tional develaprnent, is there going to be a
time 0 corme? Indeed, Jast century wis the
first time in which anti-utopian Bterature was
in the forefront, such as C.8. Lewis' Out of
the Silent Planet (1938). In foct, Wells® Time
Machine anticipated the movement. Conse-
auently, whest Wells' less-than-optimistic time
traveler goes back to atterpt to change the
darkest of fumies, i behooves s to embrace
the closing words of the novels nawator: “If
that Is 50 {the end of mankind], it remains for
us to live as though # were not 0. .. " %

Wes D, Gehving, Mass Mediz Editor of USA
Toduy, is Distinguished Professor of Teleco-
inurications ot Ball Siate University, Muncle,
Ind., el the author of several books on civema,
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