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WORLDS OF DANCE | DANC 104| MWF 4:00PM – 4:50PM| wq 211 &BG 101
Instructor Name: Dr. Emmanuel Cudjoe
Office: BG 208A				Telephone: 7652858331
	Email: emmanuel.cudjoe@bsu.edu
	Department of Theatre and Dance
Ball State University, Muncie

	Office Hours: Appointment 1:00pm – 3:00pm
	


Course information	

Land Acknowledgement
The College of Fine Arts would like to recognize and acknowledge that Ball State University occupies the traditional homelands of the Myaamiaki (Miami) peoples, the Lenape (Delaware) peoples and all of their relations. We respect our elders, both past and present, and honor their historic and contemporary work. We also recognize that this land acknowledgment is only a beginning. Our college is dedicated to making this community inclusive for indigenous faculty, staff, and students.
Course Description: This course explores a variety of global dance forms through theoretical readings, practice, and cultural analysis. Students will investigate how dance functions as a means of expression, identity, and cultural preservation while also examining its role in contemporary performance and globalized media. The course is designed to engage students with embodied learning alongside critical perspectives, fostering an appreciation of dance in a broad cultural context.
This course will also offer an in-depth exploration of dance practices across the world, emphasizing their cultural, social, political, and historical contexts. Students will study a variety of dance forms from Africa, Asia, Europe, the Americas, and Oceania, examining the role of dance in different societies and how it expresses identity, community, and tradition. The course also considers how globalization, colonization, migration, and technology have shaped contemporary global dance practices. The primary goal is to foster an understanding and appreciation of the diversity of global dance traditions while critically examining issues of cultural appropriation, representation, and power. Reviewing diverse perspective research, this course will explore how dance is an integral reflection of the culture it represents.
Course Goals: Dance, as an aspect of culture is both a visual and a kinetic repository for history to be shared and passed on. At the successful completion of this course, students will have an appreciation for the diverse forms of human thought and expression through movement. Students will develop an increased “movement literacy” by exploring and examining some social, religious, and political functions of dance. This includes the ability to recognize patterns, theorize symbolism from danced gestures, analyze movement and correlate styles of moving with different cultural value systems.
 Learning Outcomes 
At the end of this course, students should demonstrate:
•	Understand the cultural and historical significance of various dance forms from around the world.
•	Engage in discussions and readings about dance as a cultural and political practice
•	Develop an ability to critically analyze global dance performances.
•	Gain embodied knowledge through practical workshops and movement exploration.
•	Explore the transmission and globalization of dance, including issues of appropriation and authenticity. 
· analyze bodily movement and gesture as a medium of communication.
· identify dance practices and situate them within their historical and cultural contexts.
· analyze data, events, styles, themes, or developments to reveal aesthetic patterns in dance artifacts (performances, designs, etc.)
· integrate tools for watching, describing, and assessing dance to critically evaluate examples of dance performances.
· communicate knowledge about dance in written form and, where appropriate, orally, symbolically, or in performance.
· work independently as well as collaboratively to generate knowledge about dance.
Course Modality / Structure: The course will combine lectures, class discussions, viewings of live and recorded performances, Canvas, readings, and movement workshops and individual writing exercises regarding social and political issues, choreographic tools, movement vocabulary and demographic of performers. Students will also engage in group projects and presentations to explore various global dance traditions in depth and will be asked to respond to reading and viewing materials verbally and in writing.

Students will engage with each other and with the instructor on a regular basis. Course questions to build discussion include but not limited to:
•	What is dance: its elements and forms?				
•	How is dance connected to religion?
•	What are some categories of religious dance?
•	What is Folk/social/vernacular dance?
•	What are some categories of Folk/social/vernacular dance?		
•	How do we define: culture, traditional, and traditional?
Course materials
[bookmark: h.s6h86p40hsm2]Include All reading materials will be available on Canvas. 
  Vissicaro, Pegge. 2004. Studying Dance Cultures Around the World : an Introduction to Multicultural Dance Education. Dubuque, Iowa: Kendall/Hunt Publishing Company.

Course statements and policies
[bookmark: h.iqtn9ir9c9nn][bookmark: h.ujyjte37xoi][bookmark: h.pmksoftttq5t]Participation Policy
· This course is designed with weekly activities, discussion, and other forms of regular collaboration and communication.
· It is recommended that you log into your course 3 to 4 times a week and check your official Ball State email account daily to view announcements and prepare for class.
· Complete all assignments, quizzes, tests, and any other activities by the stated due dates.
Consistent, timely attendance and active participation are necessary for you to complete the course successfully!  This includes dancing in each class. Any student arriving 15 minutes or more late will not be allowed to participate and any two late arrivals will result in one absence. I will use a step-down policy whereby your grade decreases gradually after  four unexcused absences. As this is physical discipline you must be in physical attendance and moving to adequately develop your skills. If students must observe class due to illness or injury, they will complete a written observation. Three full observations equal one absence in the final grade. This class meets a  total 27 for the entire semester. These numbers account for the faculty retreat, auditions, holidays, synchronous and asynchronous meetings etc. More than 6 absences will result in a C and more than 9 will result in a D or lower.
Feedback Policy
· I will respond to email from your official Ball State email address within 24 hours during weekdays (Monday-Friday) and within 48 hours on the weekend.
· I will read every discussion post, but I will not always personally comment on posts.  
· I will grade your quizzes, assignments, and discussions.
· Contact me directly if you have questions or concerns about your performance in class.
Late Assignment Policy 
· All assignments are due by midnight EST/EDT time on the due dates indicated.
· Assignments posted after the indicated due dates will be subject to a decreased letter grade for each day late.
· Internet connectivity and technical issues may occur and impede you from turning in work on time. Turn in work early and often, and set up a back-up plan, such as visiting a local library or borrowing a peer's computer. 
· You have one (1) permitted late assignment to allow for these issues, to which you can turn in one assignment 24 hours late.
· Canvas will not accept assignments for grading after 11:59 pm on the final day of class.
Assignment Submission Policy
· All assignments should be submitted as Word documents with extensions of .doc or .docx unless otherwise indicated in the assignment description.
· Assignments, unless otherwise indicated, should be submitted using the assignment link in the module. 
Grading Policy 
It is my policy that appropriate evaluation of your academic performance is an integral part of your learning experience. In the absence of mistake, fraud, bad faith or incompetence, I will be the key decision-maker on the assignment of grades. For information concerning grade appeals, consult the Ball State website.
Assessment & Evaluation
1. Attendance and Class Participation in Workshop (20%): Active engagement in discussions, group work, and movement activities is critical to success in this course.
2. Weekly Reading Reflections (20%): Students will submit short written reflections on the assigned readings and their experiences in class.
3. Group Presentation (10%): Students will work in groups to research a global dance tradition and present their findings through an interactive presentation, which includes both theoretical and practical components.
4. Midterm Exam (20%): (Cultural Analysis of a dance form) A written exam covering the first half of the course.
5. Final Exam (30%): Final Research Project and Performance, an individual 3-5 pages paper exploring a world dance form in detail, analyzing its cultural significance, historical development, and contemporary relevance.
Legitimate Scholarly Sources 
All sources used for all assignments in this class must be legitimate, vetted, published scholarly resources that you find using Bracken library resources.  You MAY use;
· Books found in the library.
· Electronic journal or reference articles found using library databases (Links to an external site.) (Links to an external site.)
Communication Policy/Expectation
Canvas Email will be our primary form of private communication for this course. Students are expected to check canvas regularly and use it when sending emails to me and course participants.  I normally check my email several times per day, and I will respond to your messages as quickly as possible, but not after 7 pm. I will try to respond to your message within 48 hours on weekdays, and no later than Monday if you send a message over the weekend.
As an exercise in professional communication and self-representation, all emails should follow traditional writing standards. Each communication should include:
· A Salutation: Hi/Hello Person's Name
· A message or body that is clear, concise, polite, and has complete sentences with standard spelling and grammar--including capitalization and punctuation. (No text message-ese or IM slang).
· A Sign-Off: Thanks/See you Monday/Have a nice weekend/Best wishes, and your name, and the name of your course.

General Netiquette Guidelines
Though online communication is sometimes less formal than written papers and assignments, your message still needs to be clear.
· It is important to use correct grammar, capitalization, and punctuation. An online class is an academic setting and requires a higher degree of a formality than that found in social media.
· Abbreviations such as LOL, IMHO, and FYI are generally discouraged.
· Some feel freer to attack others in the online environment. This is not acceptable. Do not say anything to anyone you would not say to his or her face. Students making rude or abusive comments will most likely be asked to leave the online course.
· Participants should refrain from typing sentences IN ALL CAPS. This is considered shouting and can easily be mistaken as hostility.
university policies
Student Success Statement 
Ball State University aspires to be a university that attracts and retains a diverse faculty, staff and student body. We are committed to ensuring that all members of the campus community are welcome through our practice of valuing the various experiences and world views of those we serve. We promote a culture of respect and civil discourse as evident in our Beneficence Pledge. For Bias Incident Response information, visit the Bias Incident Reporting website or email mc2@bsu.edu.
Disability Services Statement
If you need course adaptations or accommodations because of a disability, please contact me as soon as possible. The Office of Disability Services coordinates services for students with disabilities; documentation of a disability needs to be on file in that office before any accommodations can be provided. Disability Services can be contacted at 765-285-5293 or dsd@bsu.edu.
Attendance Policies
Faculty are required to establish attendance policies for their courses and ensure that they communicate these policies through their course syllabi. In some cases, faculty may be asked to provide the last date of attendance for a student in association with financial aid requirement.
Students are expected to review course syllabi regarding absence guidelines and follow those guidelines. Course attendance policies must be consistent with university policy. The University has a number of specific policies regarding student absences that are housed within different areas. Explore Ball State course attendance policies.
Ball State Academic Ethics Policy 
Honesty, trust, and personal responsibility are fundamental attributes of the university community. Academic dishonesty and other forms of academic misconduct threaten the foundation of an institution dedicated to the pursuit of knowledge and will not be tolerated. To maintain its credibility and reputation, and to equitably assign evaluations of scholastic and creative performance, Ball State University is committed to maintaining a climate that upholds and values the highest standards of academic integrity. Visit the complete Student Academic Ethics Policy.
Plagiarism Policy
Plagiarism is not acceptable, unless otherwise indicated for all assignments, you must work independently by yourself. Sharing of files is not permitted for any reason.
Potential Violations
Examples of academic integrity violations include but are not limited to:
· Working with another person on any assignment other than authorized group projects.
· Sharing or allowing others to access your files, whether done with permission or not.
· Use or possession of a file created by someone else.
· Reusing work from another semester, course, or section.
· Fraudulent submission of work.
· Using unauthorized materials during Exams.
· Impersonating someone else or having them impersonate you.
· Making fraudulent or dishonest statements regarding your work.
· Soliciting others to complete work for you.
· Posting course files and resources on study or content sharing websites.
Plagiarism Detection
The campus subscribes to Turnitin, a plagiarism prevention service, through Canvas. You may need to submit written assignments to Turnitin. Student work will be used for plagiarism detection and for no other purpose. The student may indicate in writing to the instructor that he/she refuses to participate in the plagiarism detection process, in which case the instructor can use other electronic means to verify the originality of their work. 
[bookmark: h.thsm76d09jrz]Canvas and student privacy
Canvas Accessibility
Canvas provides a user experience that is easy, simple, and intuitive. Special attention has been paid to making Canvas screen-readable. The Rich Content Editor encourages users to create accessible content pages (i.e., text formatting is accomplished using styles). Canvas is designed to allow limited customization of colors and schemes to be accessible for all users. The National Federation of the Blind granted Canvas the Gold Level Web Certification in 2010.

Find more information by visiting the Canvas Voluntary Product Accessibility Template (VPAT).
FERPA and Privacy
As a student, your educational records are considered confidential. Under FERPA (Family Educational Rights and Privacy Act), your records are confidential and protected. Under most circumstances, your records will not be released without your written and signed consent. However, some directory information may be released to third parties without your prior consent unless a written request to restrict this is on file. You can learn more about student rights to privacy by reading Ball State's FERPA and Privacy and Protection.

academic support services
The Writing Center

All writers improve with practice and feedback, so as a student in this course, you are encouraged to use the Writing Center (in Robert Bell 295, Bracken Library, or online) to get additional feedback on your writing. To schedule a free appointment to discuss your writing, go to www.bsu.edu/writingcenter. Online and in-person appointments are available seven days a week: however, plan ahead because appointments book quickly!
[bookmark: h.gjdgxs]The Learning Center
The Learning Center offers free Tutoring and Academic Coaching for many courses at Ball State. Students can make appointments for online (Zoom) or in-person (NQ 350) appointments. To make an appointment, visit my.bsu.edu and click on “Navigate” in the Additional Tools Section, or just go directly to https://bsu.navigate.eab.com.
Testing accommodations for students with disabilities are available for students who have received the appropriate documentation from Disability Services. Tests may be administered in the Learning Center.  
Supplemental Instruction is available in select courses. If you have an SI leader for your course, that person will provide students with information the first week of school regarding weekly study sessions. For more information about all of our programming, visit bsu.edu/learningcenter or call 765-285-1006. Follow us on Instagram: BallStateLC.
subject to change statement
This syllabus and schedule are subject to change in the event of extenuating circumstances.

Course Schedule
THE COURSE SCHEDULE IS SUBJECT TO CHANGE 
[bookmark: h.av0bovs40spj]Tentative Course Schedule
Spring 2026

Week 1: Dance and the World: Introduction to World Dance
January 5th – Syllabus Review, Introductory Survey
January 7th – What is World Dance
January 9th – Introduction to Dance Anthropology
Reading: 1. Sklar, Deidre. “Five Premises for a Culturally Sensitive Approach to Dance.” Dance Research Journal, vol. 22, no. 1, 1990, pp. 6-10. 

Week 2:  African Dance Forms: Tradition and Transformation
January 12th – Dance as a Form of Oral History and Cultural Continuity
January 14h – West, East, North, South and Central Africa dance form
January 16th – Issues of the Word African Dance.
Reading: 1 Asante, Kariamu. World of Dance: African Dance, Second Edition.  “West African Dances” New York, NY:  Chelsea House. (2010) 
· https://epdf.pub/african-dance-2nd-edition-world-of-dance.html )
2. Mabingo, Alfdaniels. 2022. ‘“African Dance”: The Dangers of a Homogenizing Label’. International Journal of Education & the Arts 23 (1.2). https://doi.org/10.26209/IJEA23SI1.2.

Week 3: Indian Classical Dance: Expression and Devotion 
January 21st – Overview of Bharatanatyam, Kathak, and Odissi
January 23rd - Dance and Spirituality in Indian Traditions
January 26th Video Workshop: Bharatanatyam Basics
Reading: Avanthi Meduri. Bharatanatyam as a Global Dance: Some Issues in Research, Teaching, and Practice, Dance Research Journal, Winter, 2004, Vol. 36, No. 2 (Winter, 2004), pp. 11-29

Week 4: The Power of Dance and the World
January 28th – Colonization and Post Colonial era
January 30th – Dance Viewings
February 2nd – Dance Viewings
Reading: Anca Giurchescu. The Power of Dance and Its Social and Political Uses Yearbook for Traditional Music, 2001, Vol. 33 (2001), pp. 109-121. Cambridge University Press.
Ojeya Cruz Banks. Critical Postcolonial Dance Pedagogy: The Relevance of West African Dance Education in the United States: Anthropology & Education Quarterly, March 2010, Vol. 41, No. 1 (March 2010), pp. 18-34, Wiley on behalf of the American Anthropological Association.

Week 5: Indigenous and Native Dance Forms
February 4th Indigenous Dance Forms from the Americas and Australia
February 6th Dance as a Form of Resistance and Cultural Identity
February 9th Video Workshop: Traditional Powwow Dance (North America)
Reading: 1. PATRICIA BARKER LERCH and SUSAN BULLERS. Powwows as Identity Markers: Traditional or Pan-Indian? Human Organization, Winter 1996, Vol. 55, No. 4 (Winter 1996), pp. 390-395, Society for Applied Anthropology
2. Ann Axtmann. Performative Power in Native America: Powwow Dancing
Dance Research Journal, Summer, 2001, Vol. 33, No. 1 (Summer, 2001), pp. 7-22. Congress on Research in Dance.
 
Week 6: Flamenco: Cultural Fusion and Expression
February 11th: The History of Flamenco and its Roots in Roma, Moorish, and Spanish Traditions
February 13th: Duende: The Emotional Core of Flamenco
February 16th – Video Workshop: Basic Flamenco Steps and Rhythms
Reading: Angela Fatou Gittens. Black Dance and the Fight for Flight: Sabar and the Transformation and Cultural Significance of Dance from West Africa to Black America (1960-2010)

Week 7: Latin Social Dances: Salsa, Tango, and Beyond
February 18th Salsa, capoeira, Samba, Rumba, Tango,Bachata and their Cultural Histories
February 20th Gender Roles and Politics in Latin Social Dances
February 23rd Video Workshop: Salsa Partnering Techniques
Reading; See Canvas


Week 8: Afro-Caribbean and Diasporic Dance
February 25th Afro-Caribbean Dance Forms: Dancehall,
February 27th Dance in Diaspora: Identity and Resistance & Workshop: Dancehall Moves and Freestyle Techniques
Reading: See Canvas

Week 9
March 1st -8th   Spring Break.
 
Week 10: East Asian Dance: Classical and Contemporary Movements
March 9TH – Traditional Chinese Opera Dance and Japanese Butoh
March 11TH – Dance and National Identity in China and Japan
March 13TH - Video Workshop: Chinese Classical Dance Moves
Reading. See Canvas.  
 
Week 11: Body Percussion and the World
March 16TH – Introduction to Gumboot
March 18TH – Gumboot
March 20th – Gumboot   
Reading. Forthcoming
Week 12: Street and Contemporary Dance Movements
March 23rd – From Breaking to Hip Hop: Dance in Urban Spaces.
March 25th – The Evolution of Street Dance Forms in a Global Context
March 27th – Video viewings, discussions and Workshop   
Reading: B-Boying and Battling in a Global Context: The Discursive Life of Difference in Hip Hop Dance. Journal of Comparative Poetics, No. 31, The Other Americas. Department of English and Comparative Literature, American University in Cairo

Week 13: Fusion and Global Dance in the 21st Century 
March 30th Hybrid Dance Forms and Globalization
April 1st Contemporary Fusion of Traditional and Modern Dance 
April 3rd – Video Workshop: Contemporary Jazz Fusion Choreography
Reading: Grau, Andrée. "Dancing Bodies, Spaces/Places and the Senses: A Cross-Cultural Investigation." Journal for the Anthropological Study of Human Movement, vol. 17, no. 4, 2015, pp. 45-60.
2. Cudjoe, E. (2018) Identity and Intersectionality: Negotiating the Cultural Space of 	Highlife Music and Dance. Journal of Performing Arts, vol.5, no. 3, pp.17-25
 
Week 14: Dance and Cultural Appropriation
April 6th The Ethics of Cultural Appropriation in Dance
April 8th Power Dynamics in the Global Spread of Dance Styles
April 10th Discussion: Case Studies on Appropriation and Cultural Exchange
Reading. See Canvas
 
Week 15: The Future of World Dance
April 13th – Trends, Challenges, and Opportunities
April 15th – Decolonializing in Dance
April 17th –  
Reading: Cudjoe Emmanuel article: Forthcoming

Week 16: In class Projects and Final Examination Project Presentations
April 20 – Class Projects
April 22 – Class presentations
April 24th –28th Class Projects 
 April 27th Class Presentation
April 28- 1st May - Final Examination-No in-person Class

Note: All required assigned readings will be shared on canvas. It is your responsibility to read and respond to any prompts.


2

image1.png
BALL STATE
UNIVERSITY

WE FLY




