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Intent: The purpose of the contents herein
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Dedication

This work on the early history of CAP is dedicated to the efforts of
the first team: Dr. Richard Burkhardt, Dr. Victor Lawhead, and
Charles M. Sappenfield, FAIA.

FOREWARD
JACK WYMAN
PROFESSOR OF ARCHITECTURE

This publication is about the laying of a foundation from which to prepare and propel the
formation of a strong, well designed College of Architecture and Planning at Ball State
University, beginning in the mid-1960s. It is about leadership, teamwork, innovation, and
pluralism.

The formation of the College included many individual accomplishments with people
working together producing extraordinary outcomes of excellence. In a very few years,
the College and its departments and programs were able to gain prominence within
each profession. Special attention should be noted to the outstanding list of guest
lecturers in the Appendix, plus the Collective Visions as described by the Founding
Dean.
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SELECTING THE FIRST DEAN
Dr. Richard Burkhardt
When Ball State was selected to have a school of architecture in 1965, President Emens
and Walter Scholer Jr., an architect from West Lafayette who designed many Ball State
buildings, went to the Octagon Building in Washington to meet with AIA officials and request
assistance in starting CAP. When undertaking new projects, Emens was always careful to
obtain professional advice. He said, “We have an obligation to the citizens of Indiana to make
the new school the best that it possibly can be, so we would appreciate having you establish an
Advisory Committee to give us counsel.”
The AIA leaders accepted Emens’ request and agreed to counsel Ball State in many
ways. Their greatest gift was to conduct a nationwide search for the future dean. Forty aspirants
responded to the announcement of the position. The Committee selected six applicants for
intense study and chose two to present to President Emens for his approval. On July 10, 1965,
Charles Sappenfield became the first Dean of the College of Architecture and Planning.
It was not common for the University to engage outsiders in searches for faculty and
staff, but at the time architectural studies was an uncommon category among higher education.
Thus, President Emens wisely engaged professional advice in this instance.
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Reminiscences of CAP 1965-1966
Some Issues and Questions Discussed

Some Positive Impressions Gained
Through the Fifteen Months
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Reminiscences of CAP, 1965-1966
Victor B. Lawhead
Dean Emeritus and Professor of Educational Studies
The setting for my closest involvement with developing the College of Architecture,
Landscape Architecture, and Urban Planning began in May 1965, when Charles Sappenfield,
recently selected Dean of the new college, arrived to begin his duties in his new position. Dr.
Richard Burkhardt, Vice President for Academic Affairs, assigned him an office in the
Administration Building adjacent to mine and near several other academic offices, as well as the
leaders of the other three major administrative units: Student Affairs, Public Affairs, and
Business Affairs. The institution had only recently been renamed Ball State University instead of
Ball State Teachers College; thus, it was in the midst of transition in many spheres of its
educational missions. In addition to our shared concern with curricular and instructional
planning, Dean Sappenfield also was engaged with such tasks as recruiting key faculty
members to teach courses in design, structures, and problem solving, and in supervising the
renovation of three World War II Quonset huts to be the temporary site of the new college.

Dean Sappenfield also initiated the idea of conducting a competition among several
architects in the immediate and wider community to submit their designs for the new building
that had been funded by the State Legislature. Dean Sappenfield moved to his new office on the
latter site in September 1966, when the first class began its studies toward bachelor’s degrees
in their respective departments. My fifteen months of close working relations with the first Dean
of CAP was the beginning of continuing interest, participation, and even jury appraisals in the
following years. My memory of this experience is focused on the content of our discussions and
on the positive promise of success of the first Dean of the College.
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Some Issues and Questions Discussed
1. The existing 4x4 pattern of 4-credit-hour courses meeting 4 times per week for one-hour
sessions presents a problem for a College needing longer blocks of time for studio-type
experiences.
2. How will the CAP consider a faculty member’s need to continue a partial “practice” of their
occupation?
3. Muncie’s proximity to excellent “models” for free expression required the flexibility of
choosing a single day (Wednesday) or a regular time for trips to sites in Columbus, Indiana,
and in other locations that provide models by such internationally known architects as
Saarinen, Pei, Van der Rohe, Gehry, etc.
4. Can we develop the progressive curriculum with the necessary structures that will assure
learning experiences that are continuous, sequential, cumulative, and integrative?
5. How can the architect’s general or all-university requirements articulate optimally with their
architecture courses?
6. Should they be completed before or during their particular architectural studies?
7. Should architects be taught specific “mathematics” in “Math for Architects” or in courses for
other special-interest groups such as accountants, high-school math teachers and the like?
Should the education of students in the CAP take course BEOA 241 “Business
Correspondence?” Would other courses offered in the university also be useful?
8. If the “Harvard” organization of a 3-department college of Architecture, Landscape
Architecture, and Urban Planning is accepted, what particular courses should be required in
all departments of the college?
9. Would the needs of the CAP be served better by a semester calendar rather than the
existing “Quarter Calendar”?
10. Should the CAP offer any “general studies” courses that would serve as interesting and
provocative electives for other students in this University?
11. Does any responsibility devolve on the CAP to make some contribution to the broad
education of all students in the University? If so, what would be the nature and value of such
a contribution?
12. How can the “thesis” combine theory and practice in its more comprehensive definition?

16

Some positive impressions gained through the fifteen months.
Working closely with Dean Sappenfield on planning for the CAP.
1. His earnest efforts to develop an outstanding program that would match some of the best
programs in the country.
2. His use of his Danish experiences in encouraging the college students to stay abreast of
well-known contemporary designers.
3. His effort to encourage the students to relate to their professional organizations involved
with design and responses to a changing society, that is, “new towns” such as those outside
of Copenhagen, Stockholm and even Reston, Virginia, near Washington D.C.
4. His insistence that the students would see the wider relationships of Architecture to the
immediate and wider community, for example Store-Front Studios in Muncie and adjacent
population centers.
5. He fostered and enhanced their creativity by encouraging them to be “open” to new
experiences through travel (Polyarch) and regular attendance at the Monday night series of
“Guest Professionals” from many disciplines.
6. He prized knowing the location of sources of good design in Denmark, such as “Den
Permanente” and “Illums Bolighus” in Copenhagen, plus “Malmö,” Sweden’s Museum.
7. He was well-informed and reflected a keen sensitivity to new developments, not only in
architecture but also in the related arts.
8. His enthusiasm was catching and caused Mrs. Lawhead and me to devote much of our
“sabbatical leave-time” in 1967 to learning more about Scandinavian modernism and design.
For example, he cautioned us not to waste discretionary funds on trinkets of folk art there,
but to select a representative piece of work by a recognized designer, such as the Danish
potter Bjorn Wiinblad

Victor B. Lawhead

April 10, 2010
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COLLECTIVE VISIONS FOR THE COLLEGE

THE COLLEGE OF ARCHITECTURE AND PLANNING WILL
RANK AMONG THE BEST SCHOOLS IN THE COUNTRY,
ITS GRADUATES HIGHLY DESIRED IN THE PROFESSIONS,
ITS INFLUENCE FELT AMONG ALL OUR CONSTITUENCIES…

19

COLLECTIVE VISIONS FOR THE COLLEGE
Charles M. Sappenfield, FAIA
Founding Dean

After being asked to state my “vision” for the College in 1966, it was an easy task:
THE COLLEGE OF ARCHITECTURE AND PLANNING WILL
RANK AMONG THE BEST SCHOOLS IN THE COUNTRY,
ITS GRADUATES HIGHLY DESIRED IN THE PROFESSIONS,
ITS INFLUENCE FELT AMONG ALL OUR CONSTITUENCIES…
That vision, however, was shared by many, many architects, legislators, university faculty and
administrators, our College faculty as we grew, and—most importantly—by prospective Hoosier
students who had been forced to study outside the state. The College has profited these many
years from that rich diversity of visions—and support.
Visionary has not been my goal. As an architect, I consider myself a problem
solver/possibility solver, and as a shared contributor in a community of users, imaginers, and
creators--part of an architectural team. Creative support, collective vision, teamwork, and
fantastic luck have been responsible for our considerable success in the College of Architecture
and Planning at Ball State University.
Muncie architect Gene Hamilton asked repeatedly for an Indiana architecture school,
and served on an Indiana Society of Architects study committee. They asked for a legislative
advisory committee, which later visited all the state universities. Also, they heard from a Muncie
committee headed by Mayor John Hampton, who was persuaded by BSU President John
Emens. These collective efforts laid the groundwork for the Legislature’s House Bill 1170
sponsored by Muncie’s David Metzger. The bill established a College of Architecture and
Planning at Ball State University, then reorganized and renamed from “Teachers College.”
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Those individuals were not only visionaries but also problem solvers in a statewide sense. And
their vision—and hard work—teamwork—paid off for all of us who came later.
Ball State had a national reputation for the quality of its general education of teachers.
That

institutionalized

resource

enhanced

the

interdisciplinary

educational

needs

of

environmental designers. BSU’s persuasive President John Emens and the enthusiastic Dean
of Faculties, Richard Burkhardt, created an incomparable environment for birthing a new
College.
My nine months on campus before the first students arrived, allowed a beginning
solution for Indiana’s rich problems and possibilities. We had a number of citizens across
Indiana who supported us. We had Legislature support. We had support from the Indiana
Society of Architects. The American Institute of Architects supported us by forming an advisory
committee which included AIA Board member, architect Walter Scholer, Jr., FAIA, of Lafayette,
and six educators, including Henry L. Kamphoefner, Dean at NC State University and the 1965
President of the Association of Collegiate Schools of Architecture. We had great University
support from Dean Burkhardt and Undergraduate Dean Lawhead as well as professors like
Whitney Gordon in Sociology, John Hannaford in Urban and Regional Studies, and Alice
Nichols in the Art Department.

AND WE HAD GREAT LUCK!
Our support was both a joy and a challenge for the work before us in 1966. First, we had
to write a curriculum and achieve University committee and administrative approval. Then, we
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hired a faculty who could take a First Year class into the future. We selected the 60 or so
students expected for ’66-’67 and achieved an appropriate teaching environment. Finally, we
maintained and built on the support achieved in the earlier processes.
The University’s curricular developments were overseen by Dean of Undergraduate
Programs, Dr. Victor Lawhead, a national curricular expert. What I proposed creating with our
curriculum had no BSU precedent. His understanding—through BSU’s interdisciplinary teaching
curricula—was a significant help to me in rationalizing Ball State’s undergraduate particularities
with the architecture professionalism of a five-year bachelor degree.
Ball State’s three-quarter academic year provided a special opportunity for a variety of
course topics. Rather than a heavy dose of general studies first, then specialized courses, we
designed a curriculum integrating pieces of the education and architecture processes through all
five years. Each year, including the first, students would deal with communications, art, general
studies, mathematics precedent to engineering, architectural history, design, and graphics, both
technical and freehand. Students could study English in the first year and specification-writing in
a later year with basic design in the first year and a thesis in the fifth year. History of architecture
continued through all five years. “Introduction to Architecture” in the First Year introduced
various architects and their thinking, culminating with a fifth-year course in the “Philosophy of
Architecture” to prepare our students to participate in the rhetoric of the design professions.
Graphics in the second and fourth years enabled us to be America’s first school to
require two courses in computers. Those mid-1960s computers were big main-frames. There
were no PC’s, no personal computers! Ball State couldn’t allow us access to the University’s
computers, so we had to lease computer access from Anderson College. I do hope the CAP’s
current leadership with computers is a tribute to those early days.
While advancing the curriculum, we were also seeking faculty. Luck brought us David
Hermansen. An architect and master teacher, he could teach in all areas of design, but his
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specialty was architectural history. The curriculum included history courses in all five years, and
Dave wrote the syllabi once he arrived on campus. The curriculum required each student to
accomplish a HABS project, recording Hoosier buildings for the Historic American Buildings
Survey. Architectural preservation was a special interest for the college and encouraged an
exemplary connection to the Hoosier public.

We were able to hire two young and talented architects eager to share their enthusiasm
for the profession. Dick Pollak brought practice experience from one of Indiana’s most important
small design firms, Evans Wollen Associates. Bob Lackney also came to us from practice with a
large Ohio firm. Lackney had been one of my first students in 1956 at NC State University
School of Design, so I knew his special professional attitude and creativity. We had design
ability, practice experience, academic credentials, youth and historic methodology in those first
three faculties. Lackney first, then Pollak later, left to return to practice. Dave Hermansen retired
from BSU after many years of a most successful career. We at BSU and all Hoosiers were lucky
to have his history and preservation leadership.
Our professional team in 1966 included our CAP librarian, Mrs. Harrye Lyons. She was a
professional member in the University Library, but she was on full-time loan to us to build up our
collection and stayed with us for many years. We also had the College Secretary, Alice
Groshong, who came to us from the Administration Building and brought a great knowledge of
Ball State’s inner workings with her. Our Shop Technician, Dave Bartle, taught his own share of

23

students about the equipment he specified and the procedures for a safe and helpful place for
model building. Our long-time custodian completed our talented team.

Student selection could have proven to be our biggest problem. We had over 150
applicants, whose understanding ranged from office experience, to thoughts of architecture as
only art, to seeing architecture as simply the next level after high school drafting. Luck played its
role in providing space and equipment to handle all 150 applicants. They could self-select by
second year. 135 showed up for Fall Quarter 1966, and most finished first-year studies. Jim
Gooden and Ed Goodnight, two members of our first class, were in their late thirties but
undertaking a separate career.
Space to teach was the great unknown those nine months before September 1966.
Each Architecture student required about forty square feet of dedicated space, including a 3x5
high desk with stool and storage space for supplies. Additional requirements included access to
a lecture hall, a wood and metal model-making shop, plus space for faculty to operate.
I was housed in a small office in the Administration Building. We might have had, for a
first proposal, two studio spaces in the Arts Building. The professional advisory committee had
recommended a separate facility. Someone proposed using a former military service building
which was scheduled for demolition. Then, a miracle occurred: the Naval Reserve Armory
Building became vacant! The 18,000 square foot space was comprised of a one-floor
headhouse accessing three Quonset Huts with two floors and a center one which was
completely open. That the University was willing to devote this entire space to the College was,
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indeed, fantastic…and heaven to architects who so greatly appreciate home and place and
work environment.
The east side of the headhouse became the Dean’s office, the College office, and faculty
offices. The west side became the library. The west Quonset became studios—each student
with a personal drawing board. The east Quonset became additional studios with a wellequipped wood and metal shop. The center Quonset became a large classroom and public
lecture hall. All that space—and adequate faculty—allowed us to admit all applicants for the first
class, giving everyone a chance at success.

We had our support identified. We had a generous budget. We had faculty. We had a
curriculum. We had a place to teach. Ball State was the most generous school in America at
that time, I am sure. Next, we pursued other problems and possibilities.
Our students would lack upperclassmen role models, both in creative work and in
personal dialogue. They would need to understand the relativity of their heavy math dose to the
structural and mechanical engineering to come. They would need to know how their technical
drawing and freehand drawing and art classes related to the design process. They would need
to know what architecture is all about. To cover all these concepts, the curriculum included a
course, “Introduction to Architecture.”
The public—especially Hoosier architects—needed to know that the College faculty,
library, and public activities were here for their use. Our first field trip was to southern Indiana, to
the Indiana Limestone industry. The students came back and designed several dozen solutions
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for a “Gus Grissom Memorial” honoring the astronaut in his little hometown of Mitchell, Indiana.
It was our first Community Based Project. Professor Anthony Costello arranged well-organized
CBPs throughout Indiana during his years to retirement. The first project served as a precedent,
as did Professor Hermansen’s later student tour to Europe and Professor Marvin Rosenman’s
first American architecture student tour to China when the architecture schools there reopened.
One course requirement for “Introduction to Architecture” and “Philosophy of
Architecture” was to attend our most important public outreach program: the Monday night
Guest Lecture Series. Almost every Monday night during the quarter, my wife and I invited 10 or
12 people to a quick reception for the speaker in our home between five and six o’clock. We
then moved to the Student Center for a six o’clock dinner for our guests and the night’s lecturer.
We chose guests who might be especially interested in the speaker and who needed to know
the College. We maintained our base of interested friends and professionals; and we educated
public, university faculty, and students through these efforts. Marie Frasier, director of BSU’s
News Bureau, made sure that newspapers across the state announced our activities. She
helped considerably to get our message out.

Personal relationships and all these many individual visions came together to create our
joint vision of a great school in 1965. In the 21st Century, we now have a college where all three
programs—architecture, landscape architecture, and planning—are often named among the top
in the nation. We must all recognize the enormous value of our COLLECTIVE VISIONS to the
professions, to the public, and to the state of Indiana.
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Charles Sappenfield

April 2010

Remembrances
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T HE C OLLEGE ’ S F IRST H OME
REMINISCENCES

All photos © Ball State University 1968‐72

When I first came to Ball State in 1968, the College of Architecture and Planning was housed in
the former Naval Armory building, on the north side of Neely Avenue, across from where the
Architecture Building now stands. The first home of the college consisted of three World War II era
Quonset huts at the back, laid out parallel to each other with small courtyards in between, connected by
a long rectangular wing across the front. The front looked vaguely nautical, with round, porthole‐like
windows and with railings around the top of the tall center section like those on the bridge of a ship.
The place had a lot of character.

The Architecture Library was located at the west end of the front wing. Dean Sappenfield’s
office was at the east end. Studios were on two levels in the east and west Quonset huts along with the
wood shop and some offices. Faculty members hired before I was—Dave Hermansen, Dick Pollack, Bob
Lackney, Marv Rosenman, Tony Costello, Bob Taylor, and John Maddocks—had offices on the first floor
of the west hut. I and others who joined the faculty later on shared office space in a loft above the main
entrance. At first, the loft was reached only by steep metal stairs designed like a ship’s ladder, with
handrails wrapped in coils of rope. We didn’t get many visitors up there until the ladder was removed
and replaced with a proper staircase.

The center hut was undivided, one large space used for lectures, exhibits, and project reviews.
Markings for a basketball court remained on the floor from the Naval Armory period, but large
projection screens had been hung at the far end of the room, the side walls had been lined with tack
panels, and everything else had been painted black for better viewing of slides. Only the north half of
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the room was used for classes, but Monday night guest lectures often filled the whole space. Dean
Sappenfield worked hard to make the guest lecture series a town‐gown affair. The lectures were
scheduled to begin at 8 pm to accommodate people from outside the Ball State community, and many
did attend, along with students and faculty. Many wonderful talks were given in that space. Among the
well‐known visitors to the college during those years were Edward D. Stone, Grady Clay, Louis I. Kahn,
Romaldo Giurgola, M. Paul Friedberg, Buckminster Fuller, and Edmond Bacon.

An interesting feature of the lecture hall was that a circulation path cut right through the middle
of it. Doors in the side walls of the room gave access to and from the adjoining Quonsets. The quickest
way to move from one side of the building to the other was through those doors and through the
lecture hall itself. People would pass back and forth all day long, even when a class was in session. As a
result, everyone had a sense of what was going on in every course. Often a lecturer’s remarks or a
projected slide would catch the attention of a person passing through, who might then sit down in the
back half of the room and listen and watch for a while before continuing on. What a nice arrangement!
The layout of the room and its open connection to the rest of the school made it the best lecture hall I
know of for educational purposes. Architects should deliberately design classrooms that way, for
interchange, rather than isolating each class in a separate space. Architecture schools routinely hold
project reviews in public places. Why not allow lectures and seminars to be open too?
The lecture hall had technical problems, though.
Temperature control wasn’t good and neither were the
acoustics. Except on the balmiest of days, the big ventilation
fan would cycle on and off, roaring to life for a few minutes and
then abruptly stopping. Speakers had to keep modulating their
voices, raising it when the fan came on and lowering it when
the fan decided to shut down. The doors to the room could
also be a nuisance. They were swinging doors, outfitted with
metal hasps for when the room had to be locked. If someone
didn’t close a door gently when passing through, it would swing
to and fro, and the hasp would bang, loudly and slowly at first and then with diminishing intensity and
increasing speed, thwack………, thwack…..., thwack…, thwack.., thwack, thwack thwack.
Cleared of its chairs, the lecture hall was the site of the annual December Holiday Party and also
of several Beaux Arts Balls. The centerpiece for the holiday parties was a “Christmas tree” made of
wood stools, gathered up from all the drafting tables in the studio and assembled without glue or
fasteners by interlocking the legs at every which angle. I don’t know who invented this construction, but
it was a miracle to behold, far taller than you think would hold together.
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Another kind of celebration, at the end of the school year in spring, centered on the big
ventilation fan. When final juries were over, some students would bring their models into the hall and
toss them up behind the fan, which would suck them up, shred them, and spray out confetti‐like bits of
chipboard.
One of the advantages of being in the Quonset huts was that the university didn’t care very
much what we did to them. Within limits, of course. With Dean Sappenfield’s approval (I think), the
faculty devised studio projects that included painting some of the walls with inspirational messages,
attaching various things to the ribs of the Quonset huts, and raising plants, fish, and birds in the studios.
(Rest assured that the habitat project was educational, focusing on life cycles, meeting physical and
emotional needs of occupants, and ecological issues—not to mention waste disposal). The building we
moved to in 1972 was treated as more precious than the Quonset huts and there were more
restrictions. While CAP is now blessed with excellent, up‐to‐date facilities, there’s something to be said
for “temporary” buildings which powers‐that‐be pay little attention to.

I mentioned above that the original faculty offices were at ground level in the west Quonset hut.
For the most part, this was an ideal location, with good light, good views, and good access to the library
and the studios. The downside was that for a week or two every spring, in April or May, those offices
would be swarming with houseflies. The flies emerged outdoors, I think, but the building wasn’t air‐
conditioned, so we had to keep the windows open in warm weather and there were no screens.
Somebody in one of the ground‐floor offices invented or adopted a most interesting method for
dispatching flies. I won’t go into detail, but several young faculty members could be seen roaming the
building during fly season with a rubber band in hand.
Commencement was a bit later in the spring than it is now, in early June. One year, Costello and
I decided that if we had to wear monk’s robes, we might as well wear sandals too. We donned our
robes and sandals in our offices and headed off to the commencement exercises, but Dean Sappenfield
spotted us before we got out of the building. “Oh, no,” he said (supply a North Carolina accent here),
“you can’t go to commencement like that. Go back and put your shoes on.” We did as we were told.
But can you imagine, today, that wearing sandals to commencement would have been considered
radical 40 years ago?
One last story actually has nothing to do with the Quonset huts, but I want to tell it publicly after
more than 25 years of silence. It concerns the 1985 report to the National Architectural Accrediting
Board, the agency that accredits schools of architecture in North America. Before every accreditation
visit (typically every 5 years), the Department of Architecture must submit a massive report, more than
an inch thick. For the 1985 report, faculty members were asked to write a description of each course
they taught. The description had to include a list of the main subjects covered in that course. If you can
get hold of a copy of the 1985 report, look at the entry for ARCH 474 (pp. A.42‐A.43) and read the first
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letter of each item in the list of subjects vertically, as an acrostic. That will tell you what I was thinking at
the time and what I still think about such measures of accountability. It will also tell you why I never
wanted to be Department Chair or Dean. Teaching was much too interesting without either of those
burdens.

Andrew Seager
21 April 2011
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Pedagogy
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PEDAGOGY
Jack Wyman
Professor of Architecture

At the beginning of the college, the university was on the quarter system, with both Fall
and Spring admissions. Later, a Summer Admission was added.
The First Year projects were designed to give the students some experiences in the
areas of study from which they would choose a major in the Spring. A full range of color and
sketching were encouraged throughout the year. Biomes were studied to introduce issues in
environmental diversity throughout the design process.

The projects were open-ended,

requiring students to design an individual creative solution to each problem. The Common First
Year experience included a field trip to Chicago that emphasized various aspects of the urban
environment. The students were required to sketch certain venues.
Early in their first quarter, there was an Egg Drop competition. The students were to
wrap a fresh egg with a limited choice of materials to prevent breaking when dropped from a
certain height. The problems increased in complexity throughout the first year, culminating in
projects such as designing a self-sustaining studio habitat for a chick or a small fish. The
challenge was to expand the students’ creative thinking as designers.
The teaching teams were composed of faculty from each discipline represented in the
college. Art Schaller and Marvin Rosenman took the lead and were instrumental in writing the
problems and coordinating the teaching teams. The faculty did not emphasize their particular
discipline but instead focused on the elements of design.

All of the First Year faculty

participated in writing the design problems. As the year progressed, the projects became more
rigorous. Even the Second Year studio included one Landscape faculty, Don Collins, teaching a
third of the students, rotating each quarter.
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During Second Year, the students were introduced to their particular discipline in the
studio and other beginning courses in materials, building tech, structures, and design
communication media (DCM). In the Spring Quarter, the ICMA competition (sponsored by the
Indiana Concrete Masonry Association) featured the use of concrete masonry. The Second
Year field trip was to Montreal and Toronto, Canada.
At times, Bob Taylor brought in contractors to help teach the building tech courses.
David Hermansen was instrumental in teaching the Architectural History courses as he
established a remarkable slide library. All courses in the Architecture curriculum were taught by
architects who also taught Architectural Design studios.
During the Third and Fourth Year, the architectural design projects became more
complex and urbane. Tony Costello was instrumental in offering Urban Design projects during
the Fourth Year with guest faculty. The field trips were to major cities across the country (San
Francisco, New York, New Orleans, Denver, St. Louis, Pittsburgh, Philadelphia, Atlanta, Boston,
Washington D.C., Seattle, Portland, Miami, Dallas, Houston…).
Vic Lawhead worked with three departments in three different colleges to develop
internships supported by a federal start-up grant which covered the costs of salaries and travel
for each of the internship directors for three years. Through this grant, Jack Wyman, the first
Internship Director, was able to visit each intern twice during the summer. This was possible
because internships were found near their hometown with local architects.

Students were

surprised at the low rate at which they were paid because many had previously worked in the
steel mills in northern Indiana for a much higher wage, enough to get them through an entire
year at Ball State. Early in the program, one student ventured to New York City looking for an
internship and landed a job with Hardy, Holzman, Pfieffer, Architects. He returned to Ball State
with stories of his experience working at a large firm in a big city. Since that time, we have
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rarely been able to keep our interns in Indiana. There have been CAP interns in most large
metropolitan areas in the United States and some in Europe. Originally, a student could work
three summers in an architect’s office or a semester and one summer to fulfill the Internship
requirement before entering the Fifth Year.
During Fifth Year, the students were required to complete a year-long thesis project.
They were to choose a building type and a site with the approval of their thesis committee.
Each faculty could be on three committees maximum, and each thesis committee was
composed of an architecture faculty and an outside resource person such as Whitney Gordon in
Sociology.

In addition, Jack Wyman served as chairman of each committee and was

responsible for helping students manage the design process. The first thesis class had 15
students.
Later, as more students reached the Fifth Year, other sections were added and a
common syllabus was maintained. Sonny Palmer taught a programming course to help the
students write their individual thesis programs.
Each student was required to make a thesis book, and a final copy was bound and
placed in the Architecture Library. Each thesis included a bibliography, a schematic design of
the structural system and the HVAC system, the precedent analysis, a location map, a site plan,
interior and exterior perspectives, along with plans, sections, and elevations.
building types were chosen for study each year.
Jack Wyman
April 2013
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REFLECTIONS/HIGHLIGHTS
Jack Wyman
Professor of Architecture

In the Beginning
The five collateral professional architectural organizations offered their services to help
Indiana establish a state-supported architecture program. They are the American Institute of
Architects, AIA; The American Institute of Architecture Students, AIAS; The National Council of
Architecture Registration Boards, NCARB; The National Architectural Accreditation Boards,
NAAB; and The Association of Collegiate Schools of Architecture, ACSA.
Henry Kamphoefner, FAIA, Dean of the School of Design at North Carolina State
University, was an influential member of the advisory committee. He, along with Muncie
architect Gene Hamilton, who was president of the Indiana Society of Architects and in
partnership with Fred Graham of Hamilton Graham Architects, and Muncie Mayor John
Hampton, lobbied the state legislature to place a College of Architecture and Planning at Ball
State University.
Kamphoefner also advised the Ball State administration that they would need to have
tenured full professors who did not have advanced degrees. Instead, they would come out of
architectural practice with a professional license. Part of the faculty would have experience with
large multi-storied award-winning buildings or some other related area of expertise.
Purdue University offered to place the program in its Civil Engineering College, and
Indiana University wanted to place it under their Fine Arts program. Kamphoefner knew that
CAP needed collegiate status to have the strength and presence to stand on its own. Therefore,
Ball State University offered the most potential for developing an architecture program in the
state of Indiana.
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When Walter Gropius, FAIA, came to head the Graduate School of Design at Harvard
University in 1938, he combined programs in Architecture, Landscape Architecture, and Urban
and Regional Planning under one roof. This was the first time for such an arrangement; so you
might say, Ball State’s CAP is modeled after Harvard’s configuration. The first dean for the
College of Architecture and Planning was Charles M. Sappenfield, FAIA.

Transition
In a September 1966 address to the faculty of Eastern Kentucky University, Dr. Richard
Burkhardt documented the historical context with a record description of Ball State Teachers
College transitioning to a University with the establishment of the College of Architecture and
Planning. Dr. Burkhardt’s leadership was instrumental in acquiring CAP at Ball State. For one
full year prior to the arrival of the first class, Dean of Undergraduate Programs, Dr. Victor
Lawhead, worked closely with the new dean to develop and establish the first architecture
curriculum at CAP.

Beginning Curriculum
Dean Sappenfield had been an award-winning practitioner in Ashville, North Carolina.
He also had significant teaching experience at the School of Design at North Carolina State
University and Clemson University. He was a Fulbright Scholar to Denmark, where he obtained
a diploma in Architecture from the Royal Danish Academy.
In 1965, Dean Sappenfield and Professor Dave Hermansen designed the first CAP
curriculum in Architecture. It contained both architecture and structures theses, plus two
computer courses. Electives were initiated to enrich and enhance the required curriculum.
Excellence and innovation were encouraged. Professors were offered a chance to develop an
elective course in a particular area of expertise or interest plus a new and different way to view
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some aspect of the Environmental Design professions. The elective course descriptions were
posted for sign-up, and students selected their own electives for that quarter.
One of the first electives of the college was taught by architect Craig Kuhner, who was
also a professional photographer. The course focused on taking architectural photographs, plus
printing techniques and creative work in the dark room. Other faculty developed electives based
on personal interests, including Rod Underwood, who offered a series on various materials titled
“Hands on Steel” and “Hands on Wood.”
To build a better environment for design, Sappenfield arranged to locate the architecture
library in the college, so David Hermansen was given the responsibility to go to booksellers in
New York City and spend tens of thousands of dollars purchasing the books for the library. In
addition, Marvin Rosenman and Tony Costello made several trips to Brentano’s in New York.
Having a library located in close proximity to our studios and classrooms has indeed been a
strong component to our programs.
Our librarians Harrye Lyons and Marge Joyner have given us strong leadership. They
were invited to participate in faculty meetings and did so with regularity. David Hermansen
established an outstanding slide library.
Including the Quonset Huts, CAP has always had an exhibition space near the
auditorium and the entry to the building. These spaces were used to exhibit the works of
outstanding design professionals.
Dean Sappenfield tried to connect the college to the state of Indiana and the
professional practitioners. He attended each of the Indiana Society of Architects’ board
meetings and the National AIA Committee on Design. Through his efforts, he was able to
maintain a high profile for the college. He also was able to attract outstanding professionals to
come to teach and lecture at Ball State. The students were exposed to internationally famous
architects such as Hugh Newell Jacobson, FAIA, and Faye Jones, FAIA. With a very modest
budget he was able to provide an outstanding Guest Lecture Series. The GLS at CAP attracted
39

the attention of neighboring Midwest architecture programs, who frequently sent students and
faculty to our Guest Lecture Series.
The lectures were every Monday night at eight o’clock and frequently attended by
numerous members of the Muncie community. A dinner preceded each lecture attended by
special invited guests including the faculty host. Following the lecture was a reception in the
Exhibition area. Lecturers were encouraged to arrive early to participate in studio critiques, and
to stay overnight to participate in classes the next day.

Organization of the College
Sappenfield organized the administration of the college committees by having each
committee as a committee of the whole faculty except for the promotion and tenure committee,
which was elected according to university rules. In addition, Charlie met with each faculty
approximately one time a week to discuss various issues concerning the college. He worked
hard at developing and maintaining an ongoing dialogue.
The quarter system and class scheduling provided opportunities for faculty to do
research and practice on Tuesdays and Thursdays. The whole faculty was encouraged to join
and participate in professional organizations. Some modest travel monies were provided. In
addition, the college hosted regional ACSA meetings on a rotating basis with area schools. The
CAP was able to help elect two of its members to the ACSA National Board: Professor Jack
Wyman during the mid-1970s and Professor Robert Koester soon thereafter. This helped to
enhance the college’s national profile. Sappenfield was also elected to the AIA National Board
of Directors and was named a Fellow of AIA during the mid-70s.

Life on the Farm
After

resigning

from

TAC

(The

Architects

Collaborative,

Inc.

in

Cambridge,

Massachusetts), Larry Richards, who was on the team for the AIA headquarters building in
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Washington, D.C., said there was a four-bedroom farmhouse coming up for rent for $100 per
month. It was located near Matthews, adjacent to his family farm. As it turned out, it was a grain
farm, homesteaded in 1838 and kept in the same family until sold to a doctor in West Lafayette
in 1970. It was a pleasant twenty-minute drive to campus.
Professor Jack Wyman and his wife thought if they were moving from Boston to Indiana
they would go for “full immersion” and live on the farm. And they did for a year and a half until
the grain farm was converted to a cattle farm, and the owners put a bull in the barn near the
farmhouse. That’s when the Wyman’s chose a lifestyle near campus where they could walk a
few blocks to work and school.
Also, two other CAP faculty were living on the farm; Art and Ann Schaller lived nearby.
Don and Cathy Collins lived on the other side of Muncie on a farm owned by Alice Groshong,
Dean Sappenfield’s secretary.
During the first year we were in Muncie, the productive, young faculty became parents of
eight children. The eighteen faculty had more than a dozen young children. In the exhibition
space of the Quonset Huts, we exhibited the artwork of the children of the CAP faculty. It was
fascinating to see what the children could do.

History of the First Five Years
The first five years of the college were recorded in a large poster with a serpentine
pattern. The credit line at the bottom of “the Snake Poster” listed three names: Richards,
Sappenfield, and Wyman. It was added to the poster after Sappenfield had given his final
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approval of the contents and design. When the final copies were printed and delivered,
Sappenfield discovered the credit line and was very surprised. This was the first time a credit
line had been given for anything produced at the college. I told him that I’d never done anything
in design without a credit line identifying the author. It was then I discovered that Sappenfield
wanted everything to appear as coming forth from the college as a whole.

Fifth Year Thesis
In 1970-71, Jack Wyman coordinated the first Fifth Year Thesis Design Studio. John
Lantzius served as the LA consultant to the class. Each student was required to have a threeperson thesis committee. Jack Wyman was the chairman of each committee. The second
member was from CAP faculty. The third member was from the university at large acting as a
resource person. Later in 1978, Sonny Palmer developed a programming course to assist the
fifth-year students in writing the program for their individual thesis. Copies of all thesis projects
were bound and placed in the library as a permanent resource.

Competition for New Building

In Fall Quarter 1972, the college moved into a new building at the southeast corner of
McKinley and Neely. The building was designed by Mel Birkey, a South Bend architect. The
university held a state-wide competition open to all registered architects in the state of Indiana,
except for Ball State faculty. The next year the college outgrew its new facility and ended up
with classes in Carmichael, the basement of LaFollette, and North Quad.
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A second competition was held and the new addition was completed in 1980. It too was
a state-wide competition won by Brian Crumlish and Don Sporeleder, Notre Dame faculty.
These two facilities continue to house the entire college program, including CERES, the Center
for Energy, Research, Education, and Service.

In-Gatherings
To celebrate the beginning of each school year, the Sappenfields invited all faculty
members and their spouses plus university officials. This provided an opportunity to introduce
the new faculty and get acquainted. The Sappenfields also hosted a St. Patrick’s Day party with
Irish coffee to celebrate the Spring and Charlie’s birthday. He was very gracious to share his
home with his guests. The celebrations were first held at 421 Shellbark and later, his new home
at 2223 Berwyn.

Early Alumni Successes
Hans Scaarup, Denmark, and Walter Netch, Skidmore Owings, and Merrill, Chicago,
team-taught the fourth-year design studio in the Quonset huts in spring 1972. During that term,
Netch found our alumnus Craig Hartman, FAIA, whom he recruited to SOM. Craig is now the
design partner in the SOM San Francisco office, where he maintains a very distinguished
practice. He recently received an honorary doctorate from Ball State University.
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Another successful graduate is Roger Neuenschwander, FAIA, president of Thompson,
Ventulett, Stainback in Atlanta, the nation’s fourth largest architectural firm. Roger did his
internship at TVS, and when he decided to attend the double masters program in the Wharton
School of Business at the University of Pennsylvania, TVS paid for this experience with no
strings attached. Roger earned an MBA and a Masters of Architecture, returned to TVS and
became their business partner and later the firm president.
Many of our CAP alumni have become partners or proprietors of their own professional
practices throughout the country. Dick Moake, AIA, Chairman and CEO of the Moake Park
Group in Fort Wayne, IN, and Wayne Estopinal, AIA, President and founder of The Estopinal
Group in Jeffersonville, IN, have both served on the Ball State Board of Trustees.
Tom Walgumuth, class of ’72, represented the earlier success of the program in
architecture. He won the 1972 Paris Prize, sponsored by the National Institute of Architectural
Education in New York. This provided an opportunity to travel and study abroad in Europe for
twelve months.

Early Faculty Successes
Jack Wyman, professor of architecture, became the 1974 NIAE scholar. This provided
money to develop a format for case histories for architectural projects. Upon graduation in 1971,
Professor Harry Eggink was the first alumni of the College of Architecture and Planning to
receive a Fulbright Scholarship to Finland.
Marvin Rosenman headed a project called “Let’s Have Inside Outside Schools” featuring
Burris Laboratory School, funded by the Ford Foundation in 1972. Tony Costello and Craig
Mullins were members of the team. The university recognized Rosenman with an Outstanding
Research Award. He also developed the first bi-annual study abroad program. Called PolyArch,
it was based in London with tours to various parts of Europe. PolyArch was preceded by the first
European tour conducted by David Hermansen. Marvin Rosenman conducted a second tour
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with architecture students who traveled to China when the architecture schools there were
reopened after a change in politics.
To facilitate and encourage field trips, the CAP faculty chose to cancel all CAP classes
for “Field Trip Week” during the Fall session. The first-year students usually traveled to Chicago
for a few days. After that, the field trips were wide-ranging to include many of the major cities in
North America.
The ICMA Competition has been funded by the Indiana Concrete Masonry Association
and led by the second-year coordinator, Rod Underwood, since 1972. The ICMA Competition
was the first in-house competition offering monetary awards to the top student competitors.
Appropriately chosen for the second-year design studios, the competition program varies each
year.

Internship Program
The first curriculum in architecture required an internship program where the students
were required to find their own jobs in architecture offices for three ten-week periods during the
summer quarters. Professor Jack Wyman was the first internship director for the department.
This position was developed and supported initially through federal grants developed by Dr.
Victor Lawhead. Circumstantially, over fifty-percent of the practicing architects in Indiana were
graduates of the University of Cincinnati, which also had an internship program, but theirs
required six months of internship alternating with six months of academic studies. Many UC

45

practitioners would maintain an internship slot in their office just for UC interns. To compete, Ball
State changed its internship requirements to six months by restructuring the curriculum.
Soon after the required six-month internship program, a portfolio review was established
to add rigor into the curriculum and prepare students for job hunting opportunities. The faculty
met in AB101 and worked all day in teams of three to review approximately one dozen portfolios
per team.

Professional Connections
To develop professional connections for the college, Dean Sappenfield attended all the
board meetings and served one term as president of the Indiana Society of Architects in
Indianapolis. He also attended and later became a member of the AIA National Committee on
Design. Through these participations, the Dean developed many connections for guest
speakers and guest faculty. He also attended the state and national AIA conventions to further
his efforts in developing the college.
In the mid-1980s, Charles Sappenfield, FAIA, received the Silver Medal of the Danske
Architekters Lansforbund (DAL), their highest annual award. This honor recognized his
contributions in the development of Architectural Design and Education between the two
countries. The three other previous American recipients had been Mies van der Rohe (1965),
Louis Kahn (1965), and Frank Lloyd Wright (1957). In addition to receiving this award, our
Founding Dean was made an honorary member of the DAL.
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1979 CAP Alumnus
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1979 CAP Alumnus
Arriving on Ball State’s Campus in 1974 and beginning my journey at CAP has clearly been the defining experience
of my life. We all typically say, our family or our children have defined us, and that is true, but in a different sense.
CAP did define us, but it also discovered our talents, honed them, challenged us, crushed us, built us up and gave
us the confidence to tackle a profession that has so many avenues.

My most vivid memories of Ball State center on the “Architecture Building,” and for good reason: I spent 90% of
my time at BSU in that building. I still recall the smell of the building when I return. Working in the studios became
my way of life for five years, and this way of life remains today, through many hours and experiencing the joy of
seeing projects come to life. Studios were competitive in those days. Everyone was trying to have the best project,
most talked about jury, best model, and best presentation. Nothing was left unrefined, and your jury was
everything.

Professors in the mid to late 1970’s were very diverse, even before diversity was a goal. The chemistry with
professors helped build friendships that have lasted now for 35 years, quite a testimony to their commitment to
educating the hundreds who have passed through the doors at CAP. Thanks, Dan, Bob, Harry, Jack, Charlie, Rod,
and many more that remain and some who are gone, for all your hard work, challenges, patience and passion for
our profession.

Competition was what drove us, drove some out, and forged friendships among our class. It also helped create
men and women who have contributed in so many ways to our profession. To think it all started with building
bridges, towers of straws, contraptions connected to vacuum cleaners, rub‐on lettering, and of course markers
that only ran out of juice in the middle of the night, we all have seen incredible transformations in our careers.
Now, we do animations that are so life‐like we confuse them with finished buildings and produce documents that
go directly into fabrication, but still know we have only scratched the surface of our true potentials in a great
profession.

CAP has truly been a defining period in many lives, each in a very personal way, which is what makes a BSU CAP
experience different than any other degree one can receive; it is not the same for any two people. Every day at
CAP was a challenge to overcome; it has prepared us all for a lifetime of learning in a profession that is so
passionately personal.

All the best,
R. Wayne Estopinal, AIA, ACHA, LEED AP
President
The Estopinal Group Architects
November 2009
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The year 1991 marks the twenty-fifth anniversary for the College of Architecture and
Planning at Ball State University. This paper surveys the initial history of the college, specifically
its conception, legislative history, and early development.
For many years the collective architects of Indiana felt that the state needed a school of
architecture. They believed the absence of a school revealed a weakness in the state’s system
of professional education.1 One Muncie architect, Eugene C. Hamilton, with the firm Hamilton &
Graham, was the president of the Northern Indiana Chapter of the Indiana Society of Architects
(ISA), an affiliation of the American Institute of Architects (AIA). Hamilton had tried for many
years to establish an architecture school in Indiana and had encouraged ISA to support
legislation for such an institution.2 On November 20, 1964, twenty-five architects traveled to the
State Capitol Building in Indianapolis to petition the Indiana State Legislative Advisory
Commission to consider establishing a state-supported School of Architecture. Their thirtyminute plea was approved. The task then became to designate a committee to study the
proposal. This was undertaken by appointed chairman Lieutenant Governor Richard O. Ristine.
He chose a seventeen-member committee to study the needs for a school.3 The final committee
consisted of the following:
Representative M. Maurice Goodnight of Lafayette, Chairman
Senator V. Dewey Annakin of Terre Haute, Vice-Chairman
Robert J. Schultz, AIA, South Bend architect, Secretary
Senator Keith McCormick, Lebanon
Senator Wilfred J. Ulrich, Aurora
Representative George L. Fisher, Leesburg
Representative William T. Sebree, Anderson
Dr. Frederick L. Hovde, President, Purdue University, Lafayette
Dr. Raleigh W. Holmstedt, President, Indiana State College, Terre Haute
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Dr. Elvis J. Stahr, Jr., President, Indiana University, Bloomington
Dr. John R. Emens, President, Ball State College, Muncie
Dr. George E. Danforth, AIA, Director, School of Architecture, Illinois Institute of
Technology, Chicago
Dr. Frank Montana, FAIA, Dean, School of Architecture, Notre Dame University,
South Bend
C. Eugene Hamilton, AIA, Muncie architect
Raymond S. Kastendieck, FAIA, Gary architect and former Treasurer of the
American Institute of Architects
James L. Walker, Jr., AIA, New Albany architect

This group had the task of deciding whether the state of Indiana needed an architecture
school.4 The group’s first meeting occurred December 23, 1963, during which officers were
elected and a plan devised. The committee divided into two separate sub-committees. The first
considered curriculum, location, and size, and the second looked at costs and financing. In its
investigation, the committee looked at Indiana in relationship to the architectural education
provided in the surrounding states of Illinois, Michigan, Kentucky, and Ohio. Specifically, it
surveyed the costs of student tuition for in-state and out-of-state students, the facilities of
architecture schools in surrounding states, the number of architects versus population, and the
amount of construction versus architects. At the time, Indiana was severely lacking in all areas.
Except for Kentucky, the other states had at least two architecture schools, and Ohio had five.5
Indiana did have a school of architecture at Notre Dame University, but only five percent of its
students were from the immediate South Bend area. In addition, Notre Dame was costprohibitive and a sectarian school; the committee felt that a state school would not infringe upon
its program. During 1964 alone, 157 Hoosier students attended out-of-state institutions for their
architectural education.6
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The committee decided that the state of Indiana needed its own school of architecture in
a public setting. The committee pushed on with their quest for a school and called upon all
registered architects in Indiana to back them in their recommendations for the proposal.7
The sub-committees’ findings were interesting. The architects chose fifteen basic
courses to give the intended students a well-rounded curriculum:

English

Art

Mathematics

Engineering Sciences

General Science

Social Sciences

Civilization and Western Man

Architectural History

Architecture

Technology

Building Construction

Mechanical Engineering

Perspective Drawings and Rendering

Working Drawings and Specifications

Office Practice and Management

Five parties expressed interest in hosting the school: Indiana State College, Ball State
College, Purdue University, Indiana University, and the city of Indianapolis. Each school
representative was asked how many of these courses existed in their curriculum. Ball State
currently offered six.
The committee decided that the ideal size of the program should be 200 students. With
attrition, the amount of students would roughly become 60 in the first year of the program, 45 in
the second, 35 in the third, 32 in the fourth, and approximately 28 would graduate each year.
The desired faculty-student ratio was set at 12:1 with a maximum at 15:1.8 The tentative
schedule set for establishing the school was as such:9
1st year – Hiring the Dean and preliminary planning
2nd year – Hiring one full-time professor and completing preliminary planning
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3rd year – Completion of building and admission of 1st class
7th year – Graduation of 1st class
In regards to financing and costs, each school stated that it would need an increase in its
yearly budget to accommodate the new school. The sub-committee resolved that it would
appropriate $30,000 to cover all expenses the first year, including the Dean’s salary and start-up
costs. Various other amounts were allocated for things such as a building, furnishings, library,
library books, periodicals, and audio-visual materials.
Location was the major issue facing the committee. With four schools and Indianapolis
wanting the school, competition was intense and discussion important. Purdue University had a
nationally recognized School of Engineering, but their School of Art was not that strong. Indiana
architects had been trying for years to convince Purdue to establish the school to no avail.
Purdue only became interested when the State allocated money. Fred Graham, a Muncie
architect, felt that committee members held a grudge against Purdue for this reason.10 Purdue
also wanted to place the architecture school under the existing School of Engineering, but this
was not acceptable to the committee.11
Indiana University had a nationally recognized School of Art but no engineering. Graham
also stated that I.U. seemed arrogant because of its art department and took it for granted that it
would receive the school.12 Indiana State and Ball State both were expanding and becoming
more than just teaching colleges. Fred McCarthy, Director of Government Research for the
Indianapolis Chamber of Commerce, also spoke to the committee, urging that Indianapolis
become the home of the school. He gave seven reasons why the city would be a good site for
the school:
1. Geographic advantage of a central location.
2. Possibility of part-time practice for faculty members.
3. Opportunity for students to observe many construction projects.
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4. Possibilities for student involvement with an active metropolitan planning
program.
5. Avoiding submerging the new school on a large campus.
6. Presence of many practicing professionals.
7. Potential availability of land without cost to the state.
These were very good points, but the committee dropped the city of Indianapolis as an option
because it lacked academic credentials. The committee made plans to travel to each location to
inspect what they had to offer.13
The committee had a twenty-point list of criteria they wanted to research. These twenty
questions were the basis of the decision that ultimately chose the site of Indiana’s first state
school of architecture. The twenty questions were as follows:14
1. Existing augmenting courses
a. Engineering
b. Fine Arts
c. Sciences
d. Humanities
e. Planning
f.

Landscape Architecture

2. Possible Inter-Disciplinary Cooperation
3. Quality of Existing Faculty
4. Potential of Faculty
5. Attractiveness for prospective staff
a. Living Conditions
b. Private Practice Opportunities
c. Salary Scale
d. Sabbatical Program
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6. Area Cultural Opportunities
a. Staff
b. Students
7. Freedom to establish Educational Philosophy
8. Administrative Interest and Support
9. Library
10. Local Community Planning Program
11. Local Industry Support of Educational Program
12. Local Scholarship Potential
13. Proposed Site Indiana Relation to
a. Size
b. Orientation
14. Proximity to Major Metropolitan Areas
15. Accessibility
16. Attractiveness to prospective students
17. Character of Campus
18. Relationship to Profession
19. School’s benefit to faculty
20. Civic Relationship

When the committee visited Muncie, Ball State Teachers College was prepared. On
June 8, 1964, Muncie Mayor John V. Hampton appointed a local committee to help sway the
Legislative Committee to select Ball State. Members of the Mayor’s Blue Ribbon Committee
were:15
Joseph Sutton – City Controller
William Sutton – City Council President
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Sam Morrison – City Engineer
Robert P. O’Bannon – Secretary of the Chamber of Commerce
Jack Peckinpaugh – member of Muncie School Board
William Creviston – President of Creviston Steel
Russell Bone – with Ball Brothers Co.
Fred Graham, AIA – Muncie Architect
George W. Cox, AIA – Muncie Architect
Dr. Richard W. Burkhardt – Vice President of Instructional Affairs – Ball State

On Tuesday June 30, the legislative delegates traveled to Muncie to survey the Ball
State facilities. The initial meeting began in the Korina Room at the Ball State Student Center.16
Ball State representatives and local civic leaders took the entire day to make their
presentations. The legislative group toured the campus, including the Art Gallery and the new
Emens Auditorium.17 Dr. Alice Nichols explained which art courses would benefit architecture
students and guided the committee through the Art Gallery, where several displays were set up,
including a special Ball Brothers Company display of the new component epoxy it had been
working on. The display showed how the epoxy was being used for floors, walls, roofs, and
many other benefits. At the Practical Arts Building, Dr. Lloyd Nelson, head of the department,
described the courses that would be valuable to architectural students. The committee also
visited the residence halls, Christy Woods, and Ball Memorial Hospital.18 President John Emens
expounded upon many of Ball State’s and Muncie’s positive assets. He indicated that Muncie
was one of the fastest growing areas in the state, both in population and industry. He also
quoted figures relating to the number of architects in Indiana and in the immediate area.19 Many
Ball State faculty spoke on behalf of the school as did many local political and industry leaders.
Following all of the speakers, there was a question and answer period for the Legislative
Committee. Committee members asked such pertinent questions about the use of computers at
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Ball State, the amount of scholarship money available, opportunities for students to work in local
industry, and opportunities for architecture faculty to practice in the Muncie area. Additionally,
the committee wanted to know how Ball State would handle the engineering courses in the
curriculum, and how Muncie answered the seven points that the Indianapolis team had
developed.20 At the end of the presentation, Chairman Representative Goodnight pronounced,
“Muncie was the first city that they had visited where business and industrial leaders also took
part in the bid for the school’s location.”21
On June 24, 1964, the Legislative Committee recommended that Ball State Teachers
College should be the site of the new school of architecture for the state of Indiana.22 It had only
taken twenty-four days to decide, and changed the emphasis on fine arts and engineering as
important areas for Ball State Teachers College, to architecture.23 In the time before the next
legislative session, intensive work took place to boost Ball State’s image and gain support from
the public and the State government.24
On January 20, 1965, Representative David Metzer (D) from Muncie and Elmer
MacDonald (R) from Fort Wayne introduced House Bill #1170 establishing the School of
Architecture at Ball State. The bill was assigned to the Ways and Means Committee,25 and after
staying in the committee for most of the 61-day session, it was given a hearing and passed by a
vote of 80 to 4 in the House of Representatives. In the Senate, the bill was sponsored by
Senator Wilfred J. Ulrich, who was on the original legislative committee, and was assigned to
the Finance Committee. It received a hearing and passed the senate 36 to 0. Governor Roger
Branigin signed the bill on March 11, 1965, to take effect July 1, 1965. The bill’s quick passage
would not have succeeded without strong support from the Indiana Society of Architects.26
House Bill #1170 called for establishing a College of Architecture and Planning (CAP) at
Ball State University. It enabled the Ball State Board of Trustees to acquire facilities and make
appropriations for all other needs. The Indiana General Assembly approved $30,000 for the first
year operation and $70,000 for the second.27
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Meanwhile, another momentous change had taken place. On February 8, 1965, Ball
State Teachers College became Ball State University when Governor Branigin signed House
Bill #1040.28
On March 14, President Emens asked the Indiana Society of Architects for advice and
help in establishing the new program. Emens said,
We welcome your assistance and help. We have a great opportunity here
to organize a challenging new program, perhaps different from any other
in the United States, and we think that you can help us. We hope that as
our program evolves we will educate not only young architects who will be
going into the profession, but also Ball State can provide a center in
Indiana for workshops and clinics for practicing architects.
ISA President James McClure Turner of Hammond responded, “The Society is delighted with
Ball State’s approach and the invitation that we help with the formation of the new
program…Architects in other states wish they could have more communication with their
colleges of architecture.”29 Turner and Dr. Richard Burkhardt, vice president of instructional
affairs at BSU, also traveled to Washington D.C. to confer with specialists on architectural
education at the American Institute of Architecture.30 Representatives of the AIA, in turn, visited
Ball State at the invitation of President Emens. On April 26, 1965, the special committee arrived
on campus. The committee consisted of: 31
Walter Scholer, Jr., AIA, Lafayette IN, Chairman of the Committee
Walter F. Bogner, AIA, Dean of the Harvard Graduate School of Design
Sidney W. Little, AIA, Dean of the University of Arizona’s College of Fine
Arts
Henry L. Kamphoefner, AIA, Dean of the School of Design, North
Carolina State University
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Elliot L. Whitaker, AIA, Director of the School of Architecture and
Landscape Architecture, Ohio State University
T. Trip Russell, Miami, Florida, architect
Jo Ann Chatelain, AIA staff, Washington D.C.

The AIA committee proposed a variety of recommendations to Ball State administrators
and faculty plus Indiana architects. They discussed ties between the academic and
administrative units of the university, and the selection of the new dean to head the college and
new faculty.32 Dean Bogner stated, “Anyone in teaching today would jump at the chance to
formulate a new program and construct a new building for a college of architecture; it’s a rare
opportunity.”

33

He noted that selecting the dean would be the most important step for the

success of the college.34
The search for a dean started as soon as the announcement was made that the college
would be placed at Ball State.35 Over fifty people applied for the position, and the AIA committee
helped narrow the selection to five or six.36 Ultimately, the man chosen to fill this position was
Charles Madison Sappenfield, a graduate of the School of Design at North Carolina State
College and a Fulbright scholar to Denmark. When appointed Dean, he was an assistant
professor at Clemson University, but he had previously taught in Denmark and at North Carolina
State College.37 At age thirty-five, Sappenfield was the youngest dean for any college ever
placed in the United States.38 On July 10, 1965, President Emens formally announced the
selection of Dean Sappenfield:
After a long and fruitful search, we believe we have identified a young
man with exceptional talent and promise as the dean of our School of
Architecture. Through him, we will be able to meet the expectation of the
architectural profession, the School of Architecture Study Committee, and
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the Indiana General Assembly, all of whom have expressed their
confidence in Ball State in locating this newest academic program here.39
Sappenfield arrived on campus full-time in January 1966, to begin formulating an outline or
blueprint for the college. At that time, the “college” consisted of a desk, a chair, and an office in
the Administration Building.40
To help Dean Sappenfield establish the new school, President Emens appointed the Ball
State College of Architecture Advisory Council. Members ranged from a wide variety of the
architectural professions in the state of Indiana:41
Charles E. Hamilton, AIA, Muncie, Council President, School of Architecture
Study Committee, Indiana Legislative Advisory Commission
James L. Walker, AIA, New Albany, Indiana State Board of Registration for
Architects
Charles J. Betts, FAIA, Indianapolis, Indiana State Board of Registration for
Architects
Robert J. Schultz, AIA, Mishawaka, President, Northern Chapter of AIA
John C. Fleck, AIA, Indianapolis, ISA Treasurer and chairman of the ISA
Committee on Government Relations
Ewing H. Miller II, AIA, Terre Haute, chairman ISA Committee on Education
James M. Turner, AIA, Hammond, past president of ISA
Wallace W. Given, AIA, Evansville, president Central-Southern Indiana Chapter,
AIA
Carl L. Bradley, AIA, Fort Wayne, chairman ISA Committee on Public Relations
George Caleb Wright, FAIA, chairman Indiana Architectural Foundations
Walter Scholer, Jr., AIA, Lafayette, (ex officio) East Central Regional Director
Don E. Gibson, Honorary ISA, Indianapolis, (ex officio) executive director
of ISA
60

Dean Sappenfield initiated the Monday Night Lecture Series in 1966.44 On specific
Monday nights at 8:00 p.m., visiting architects or faculty would speak on selected topics. The
talks were open to the public and showed students “the breadth of architecture and what it’s all
about.” The lectures also served as a form of continuing education for professional architects.45
For example, the first lecturer -- John Lantzius from Vancouver, British Colombia -- spoke on his
landscape architecture work for EXPO ’67, the Canadian World’s Fair.46
Along with Dean Sappenfield, the college employed three other professors that first year:
David R. Hermansen taught architectural history and design; Richard Pollak taught architecture
and city planning; and Robert Lackney taught architecture and planning.47 Professor
Hermansen was still teaching at Ball State in 1991, while the other two professionals had moved
on to private practice: Pollak in Indianapolis and Lackney in Ohio. In 1967, four more professors
were hired: John Maddocks, J. Robert Taylor, Marvin Rosenman, and Anthony Costello. The
last three were still with the program in 1991.48
The college’s initial curriculum included a broad range of classes with a strong emphasis
on design and humanities. The 1968-1970 student catalog said students were required to take:
17 hours Mathematics
8 hours Physics
2 hours electives from English, Foreign Language, Speech, or Journalism
8 hours Art electives
2 hours ID
2 hours Physical Education
12 hours Professional electives
152 hours of Architecture and Planning classes
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The architecture classes included design, history, structures, building technology,
graphics, construction, environmental systems, seminars, and independent research. Students
were also required to complete three 10-week internships either working in an architecture
office, in the construction industry, or in documented travel. Students were also required to take
twelve hours of in-depth study in either the humanities and social and behavioral sciences or
professional or verbal communications.49 Advancement to the next level or year of classes was
based on the individual’s previous year’s work.
The original Legislative Committee had emphasized the need for a quality library for
students and the public. The Indiana Society of Architects stated that it would help with this
matter. When the General Assembly considered bill #1170, it dropped funds allocated for a
library to help facilitate passage through the Houses.50 In March 1965, the ISA had vowed to
help the school by providing a library, securing individual gifts of volumes and other materials,
helping select students, and contributing scholarships.51
In fall 1966, two years ahead of the original tentative schedule, the first class of 165
students were admitted to the Ball State University College of Architecture and Planning.52
Harry Eggink, now a professor of architecture at Ball State and a former Fulbright Scholar, was
in that first class. He described the period as “a very exciting, stimulating time.” Originally from
Holland, Eggink had graduated from high school in Elkhart, and attended Indiana University for
one year prior to hearing of the architecture school forming in Muncie. He applied and was
accepted, as was everyone that first year. Eggink felt that the architecture students helped
change the way the university looked at students. Ball State University was not used to students
who wanted to stay up all night and work. They challenged the old ways of architecture in view
of what architecture encompassed as far as public needs. The professors were free and
thought-provoking in their manner, but the work load quickly showed who would stay with the
program and who would quit. As an example, Eggink spoke of the workload in regard to having
to write a paper each week on a topic relating to one of the class subjects, such as structures.
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Since the library was not developed, students often had to travel to another university to use
their resources. He remembers journeying to Miami University, Ohio State, Kent State, and
even the University of Illinois to do research. He also recalls that for one quarter’s weekly
papers, he received 8 A’s and 2 B’s, but his final grade was a B, just because it was not A work.
In 1971, when the first class graduated, 16 graduated in May and 16 at the end of the first
summer session. This late graduation occurred because the professors were not assured that
the students had accomplished all that they needed to.53 At the end of their education, students
were required to pass a four-day accrediting exam akin to the Bar exam for lawyers.
Another student from that first year, Michael J. Holtz, AIA, now president of the
Architectural Energy Corporation, stated,
I am proud to have graduated from CAP, especially in the first graduating
class. Those of us who entered CAP in the early years--both faculty and
students--took an enormous risk. We did not know what to expect. There
was no tradition, no track record. We established the tradition. We
established the standard. We set the tone. Those were the tumultuous
years of the 1960’s. We marched, we protested, we demanded relevancy
and commitment to excellence. We did not have all the current facilities,
computers, shops, labs, and so on, but we had each other and a vision of
design excellence based on challenging norms, exploring new ideas, and
avoiding dogma.”54

During his 1965 visit to Ball State, Dean Bogner of Harvard University asserted,
“Architecture has an assured place in American life; there is a fantastic amount of building
regardless of economic changes because the population explosion will demand more homes,
more industries, and other types of buildings.” This is still true.55 At Ball State, “The College of
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Architecture and Planning is dedicated to the development of professional competency in the
functional and aesthetic design of man’s physical environment.”56
For their work helping establish Ball State University’s College of Architecture and
Planning, former State Representative M. Maurice Goodnight and State Representative David
F. Metzger were awarded Honorary Associate Memberships into the Indiana Society of
Architecture in November 1965.57
The departmental major in Architecture at Ball State was placed under the
Professional Arts Curriculum as a five year (minimum) program. When the college was
established, it sought accreditation through the National Architectural School Accrediting
Board. The school was on probation for the first year and was not fully accredited until
after the first class graduated in the fifth year.58
The Ball State College of Architecture and Planning exists in 1991 with a tenureline faculty of fifty plus contract faculty and a full capacity of 500 students who enter
under strict requirements. Only 120 students are enrolled at the beginning of each year.
In 1991, The College offers bachelors degrees in Architecture, Planning, and Landscape
Architecture, plus a Masters degree in Historical Preservation. Ball State University’s
College of Architecture and Planning is a nationally known and respected school.
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College of Architecture and Planning
Guest Lecture Series
1966-1987

There has been a special request from the Founding Dean to include this
documentation of the Guest Lecture Series 1966-1987 in the Appendix of
the final publication of the Early CAP History.
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Acceptance Speech
Mange Mange tusind tak til: (many many many thanks to)
Tobias Faber
Jens Rosenkjaer
The DAL
My friends here today

Jeg skal ikke prøve Dansk idag som du må bedre forstår mig. In order that you
understand me better!
I share this honor with my University and with my professional colleagues in the
American Institute of Architects and the Indiana Society of Architects. Many of them
would surely enjoy being here. My wife, Mary Fran, and our family would surely like to
be here tonight as well, but their work and their school would not allow it.
Our connections between USA and Denmark have been made by many of you
personally, but several Institutions since 1960 have provided me with travel and housing
to get us together: The U.S. Educational Foundation for Fulbright Programs; The Royal
Academy; Denmark’s National Bank; North Carolina State University’s Foundation, and
Ball State University’s Foundation.
And of course, the DAL – you invited me here tonight and you sent us 40 architects last
year. They proved that Danes do stop off and do not just fly over Indiana on their way to
California!
And they proved to the Kentucky Society that Kentucky Bourbon could, indeed replace
beer as Denmark’s national drink of choice.
Please know my appreciation of the work of the DAL, for I am in my 40th year as a
member of the American Institute of Architects – I joined in my first year as a student.
This is also my 40th year working in the profession, for I became an “office boy” and
general “go-for” for an architecture firm when I was seventeen. It was a 12-man firm,
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and they had a company airplane to fly around jobsites on the east coast. My boss said,
“Don’t bother going to architecture school. We can teach you everything – and we’ll give
you flying lessons and make you the company pilot as well!” Thank goodness I chose
Architecture school.
And education has made wonderful connections for our countries. Especially having ten
of you at our University:
Hans Skaarup

(first) (faculty)

Knud Friis
Bodil Kjaer
Olaf Lind
Soren Faartoft
Tobias Faber

(lecturers)

Niels Wamberg

“

Henning Larsen

“

Peter Clements

(students)

Karsten Nagle

“

Well, it is difficult to measure outcomes in education, but four of the five Fulbright
Students at the Academy in 1960 are teaching as well as practicing.
And a lone woman student whom Bodil Kjaer especially encouraged has a New York
office with seven employees.
And Hans Skaarup has an alumnus who manages Indiana’s largest urban renewal
project, a 60 million dollar railroad location. And another of his students is the urban
design director for Louisville.
One of Knud’s students is a partner in SOM and another is a partner with I.M. Pei.
Tobias Faber was the “out-of-town expert” we got in to prepare America’s first group of
students to tour China in 1980.
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We are most anxious to see what results come from the 40 of you who came to Indiana!
Front porches? Three car garages?
And we hope that our home builders in Indiana will take lessons from the design and
construction of the Danish home show here, in Indianapolis.
Gammel Dok and the Dansk design are inspirations for our DESIGN INDIANA. They –
like the DAL – are structures of civilized culture.
I am lucky to be an architect,
a teacher
a contributing member of the AIA

The AIA and DAL share common goals. That common professional bond is a wonderful
international bridge.
I am very happy to be here tonight. Mange tusind tak (Thank you very much)!
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PARTICIPANTS
Courtney Basile

Charles Sappenfield

Baylin Brown

Andrew Seager

Emily Brown

John Straw

Richard Burkhardt

Geri Strecker

Andrew Calbert

Carol Street

Tony Costello

Judd Storey

Mahesh Daas

Brittany Sublette

Leah Einterz

Kevin Tempelman

Wayne Estopinal

Brian Watson

Chris Helms

Sandy Steinau-Weber

Andrew Hoesmann

Ray White

Lauren Keeney

Dorothy Wyman

Lindsay Kimmel

Jack Wyman

Robert Koester
Victor Lawhead
Valerie Morris
Kyle Parker
Lori Pence
Dongyu Qie
Pat Quinn
Al Rent
Kaylee Ross
Ernie Ruble
Carolyn Runyon
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